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ACT ONE
Li ghts up on ELLIOT, an actor, 40's,

standi ng center

on a

bare stage, auditioning. The person to whom he is speaking
is at the back of the house. This is director PATTI,
Elliot doesn't glance

who consults her script now and then.
at his script at all.

ELLI OT
"Herb, we have to press on. Thomas
Edison: "If | find 10,000 ways
sonet hing won't work, | haven't
failed. | amnot discouraged because
every wong attenpt discarded --

PATTI

(as Herb)

-- Is another step forward.

ELLI OT
"How many tinmes did Col onel
get turned down before his
reci pe was accepted?

PATTI
'"One t housand ni ne.'

ELLI OT

Sander s
chi cken

'"How ol d was he when he decided to

franchi se?'

PATTI
'Sixty-five.'

ELLI OT

"Well, Herb, we're 20 years younger
and we've had a lot |l ess rejection.
Tinme, energy and talent are on our

side. W're not afraid of

hard work

and one day, one day, ny friend, the
world will bow to us because it wll

be ready for...'

ELLI OT/ PATTI

'"The automati ¢ wi ndow washer.'

40' s,

Wl d applause fromPatti, who | eaps up and hurries down the

aisle to join Elliot on stage. Patti
if she could focus, just inmagine the

PATTI

is a dynano --
possibilities.

That was WONDERFUL! QOm god, Elliot,
we never get such talent out here!

Ckay, that's not true, our

r esi dent

conpany is fabul ous, but YOU, you

have... what-is-it-what-is-

is-it...

it-what -

al t hough
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ELLI OT
... Talent?

They both | augh a big | augh.

ELLI OT ( CONT' D)
So, Patti, you said the play opens
June fifth and runs six weeks --

PATTI
-- Yes, and we mght extend it but --
PROFESSI ONALI SM

Huh? Oh:

ELLI OT
That's the word you --

PATTI

(overl appi ng)
-- Yes, you have that air, that
energy. You are a professional.

ELLI OT
Thank you.

PATTI
(barreling on)
So we m ght extend a few weeks, but
Dracula starts in August.

ELLI OT
Dracula in August..?
PATTI
| know, it'll be so fucking hot out

here and whoever plays Dracula is
going to DIE in that cape.

(brightly)
Are you going to try out?

ELLI OT
Ah, let's see how things go with
Marvin and his Marvel ous | nventi on.

PATTI
Ch, yes, absolutely. Now, let ne
check your availability...

She shuffl es papers and consults a formhe filled out.

PATTI (CONT' D)
®000... looks as if you're all clear!

ELLI OT
As of right now.
( MORE)
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ELLI OT ( CONT' D)
" m al ways auditioning but | don't
have anyt hi ng booked for June.

PATTI
' Booked,' listen to you. You're out
t here doi ng the whol e professional
thing. | teach during the day.

Hi gh school art! Teenagers!
She screanms, they |augh

PATTI (CONT' D)
Anyway, we have one nore ni ght of
auditions, so let nme know if you
"book' sonething in the next 24 hours.

ELLI OT
Il wll, Patti. But |'ve always wanted
to do Marvin. | did a couple of

Bi ckel | and Mason plays in high school --
you know, those old chestnuts --
D nner with the lversons --

PATTI
-- | played the youngest daughter in
hi gh school --

ELLI OT

-- 1 was the father --

PATTI
-- 1"l bet you were a stitch --

ELLI OT
-- '"Bring ne the alligator NOW'

They | augh.

PATTI
Well, Elliot, we'll be in touch!

She winks at him then exits as Elliot turns to ALLI SON and
MAGNUS, who are now entering. The three converge at a cafe
tabl e for coffee.

ELLI OT
And then she w nked at ne.

ALLI SON
You have the part. O she has a
nervous ti ck.

Al'lison does a nervous wi nk several tinmes and they all |augh.
Allison, 40's, is an old friend of Elliot's and a sharp cookie
who works as a financial planner. WMagnus is her co-worker.
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He's younger than they are by a few years and is a nan of
many talents. For him the glass is always half-full.

MAGNUS
VWere's the theatre, Elliot?

ELLI OT
Bet ween d endal e and Pasadena at the
foot of the San Gabri el WMountains.

MAGNUS
It sounds beauti ful.

ELLI OT
It is. And it gives Wstsiders a
chance to get east of Dodger Stadium

ALLI SON
Hey, I'"'mthe loyal friend who drove
to San Pedro to see you in sonme crazy
musi cal about J. Ed--

ELLI OT
-- J. Edgar Hoover, yes, the true
test of friendship, a long drive to
see bad art.

Magnus | aughs, then:

MAGNUS
So the part's yours?

ELLI OT
Not yet, but if she doesn't give it
to ne, it's because a bonb fell on
t he pl ace.

ALLI SON
VWhi ch we woul dn't want.

ELLI OT
No, we wouldn't. [It's a beautiful
theatre -- historic landmark -- it
seats about 150, lots of parking,
ni ce bat hroons, cute restaurants on
the town square, and a very | oya
subscri ption audi ence so you don't
have to worry about playing to six
nuns bused in from St. Mary of the
Whods.

Al'lison has a funny | ook on her face.

ELLI OT ( CONT' D)
What, Coach? 'Buy low, sell high?
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ALLI SON
You're taking a part because the
bat hr oons and parki ng are ni ce??

ELLI OT
| amnot. | love the part. 1've
wanted to do it for years. |It's
tailor-made for nme -- a big conmedy
wi th physical hunmor. [|'mjust
thrilled it's at a nice theatre.
And it doesn't even matter that --

He stops hinself. They stare.

MAGNUS

That ?
ELLI OT

It's a comunity theatre.
MAGNUS

Aren't we all in communities?
ELLI OT

Yes, yes we are, Magnus, thank you.

And may | add sonme community theaters --
i ke Foothill -- pay nore than the

awful Equity Waver 99 seat pl an.

MAGNUS
VWhat's the 99 seat plan?
ELLI OT
It's... you know what? [It's boring.
MAGNUS
|"'mnot bored. | l|ove |earning new
stuff.
ELLI OT
Bl ess you.
MAGNUS
So what's the 99 seat plan?
ELLI OT
It's a way for small theaters to
oper at e.
MAGNUS

Wth ninety-nine seats.

ELLI OT
O |ess.
(to Allison)
He's qui ck.
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MAGNUS
And why is it awful ?

Al'lison watches Elliot squirma bit.

ELLI OT
Actors Equity, ny union, has a nice
pay scale, but if all the theaters
in L.A paidit, the small ones would
bite the dust. So, they waive the
pay scale, we do a |ot of theatre
but we don't get paid a | ot of noney.

MAGNUS
Li ke what, m ni nrum wage??

Quch, Elliot's heart and ego take a blow. Allison junps in
ALLI SON

Sonething like that. So what's the
pl ay about, Ellie?

ELLI OT
(recovering)
It's, uh... it's set in the late

1950' s and revol ves around a nmadcap
inventor and his nutty nei ghbor and

the crazy invention they -- wait --
|"mnot going to spoil it for you
guys. Cone and see it -- if | get

the part. And then after the show
we can have di nner at the quaint
Italian restaurant | saw on the
squar e.
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MAGNUS
That sounds lovely. | can't wait.

They smle and connect. Allison notices and | ooks pl eased.

ALLI SON
Thank God Magnus j oi ned our office --
he's ny new theatre buddy. That way
Ed can have his ESPN and | can have
my cul ture.

MAGNUS
| love culture -- there's so nmuch in
L.A | want to explore.

ELLI OT

| make a great tour guide. Sunsets
on the coast at Malibu, w ne and
cheese under the stars at the
Hol | ywood Bowl , Sunday brunch at the
Abbey in West Hol | ywood. ..

MAGNUS
Fabul ous.
ALLI SON
Shoul d | | eave now?
BOTH QUYS
No, no!
They all |augh, then:
ALLI SON

W1l your agent cone all the way out
to Foothill?

ELLI OT

He damm wel | better.
ALLI SON

WIIl critics?
ELLI OT

| haven't checked on that.
ALLI SON

(to Magnus)

He got amazing reviews for Cyrano a
few years ago.

MAGNUS
['I]l bet he did.



BLUE Revision - 3-10-13

ALLI SON
|'ve heard The Ti nes doesn't go
anywhere these days except the big
| egit houses.

MAGNUS
This one isn't legit?

ELLI OT
(Al'l'i son, nmust you?)
It's a theatre term
(then)
|"msure there are | ocal papers. A
good review is a good review.

ALLI SON
|'ve heard you conpl ain before about --

ELLI OT
-- Allison, this part neets ny goal
alead in a solid, well-nmade play at
a decent theatre by the tine ny
birthday rolls around this sunmer.

MAGNUS
| Iike goals. They give ne focus.

ALLI SON
He got the first quarter award for
nost new clients.

ELLI OT
Congratulations. 1'd | ove to hear
about your next goal.

MAGNUS
Buyi ng a house with a spectacul ar
view and renovating it.

ELLI OT
That has so nmuch nore zing than
cl eani ng out the garage.

MAGNUS
Doesn't it? Right now, though,
must be going, | have another
engagenent. It was |lovely neeting
you, Elliot. | look forward to seeing
you perform and seeing Los Angel es
w th you.

ELLI OT

Great neeting you, Magnus.

MAGNUS
See you Monday, Allison.
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ALLI SON
Bye.
Magnus exits.
ELLI OT
Ww, fun, smart and drop-dead
gor geous.
ALLI SON
Un huh.
ELLI OT
' ve never had such a catch
ALLI SON
Un huh.
ELLI OT
| owe you.
ALLI SON
Un huh.
ELLI OT

(then, a wee insecure)
How ol d is he?

ALLI SON
| don't know actually.

ELLI OT
What if he finds out I touch up the
gray in ny hair?

ALLI SON
STOP.

ELLI OT
How nuch does he know about buying
and selling hones?

ALLI SON
He bought and sold at |east couple
up in Seattle.

ELLI OT
At | east?!

ALLI SON
STOP! | thought you two woul d be
great together. | wouldn't have

i ntroduced himto just anybody.
ELLI OT
( MORE)

Thank you.
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ELLI OT ( CONT' D)
(then)
Do you think I should take this part?
If it's offered?

ALLI SON
O course, why are you even asking?

ELLI OT
You were throw ng up red fl ags.

ALLI SON
| was not. You were enphasi zi ng
par ki ng and rest roons.

ELLI OT
| just want to work in a theatre |I'm
not ashanmed of. |s there anything
wong wth that?

ALLI SON
Not at all.

ELLI OT

AND -- which | couldn't say in front
of M. Financial Planner, M. Hugo
Boss fromhead to toe -- | wll get
paid a hundred bucks a weekend --
which neans | can finally replace ny
bal ding tires.

ALLI SON
Look at you plow ng through goals.
(then)
Wul d you like a celebratory party
for this upcom ng birthday? Ed and
| can host.

ELLI OT
No.

ALLI SON
Elliot, I did not ask if you wanted
to club baby seals.

ELLI OT
| don't want a party. By the tine
my birthday rolls around, | want
assurance that | should still be
trying to nmake a living at this
profession. | want a sign that this
isn't just a very expensive, tine-
consum ng, nerve-w acki ng, soul -
dr ai ni ng hobby.
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ALLI SON
Man, chocol ate cake and bal | oon
aninal s woul d be so nuch easi er

ELLI OT
You know, | haven't seen any of their
work. | could see Guys and Dol |ls
before it closes... | don't wanna

see Guys and Dolls. GCkay, it's a
| eap of faith. God, what if this
Foothill place is AWFUL.

Al'li son exhal es | oudly.

ELLI OT ( CONT' D)
What ?

ALLI SON
You don't even have the part and
you're already starting.

ELLI OT
What ?7?

ALLI SON
Sweetie, you chip away til there's a
pile of conplaints up to your neck.

ELLI OT
|'"'ma realist.

ALLI SON
You're a fatalist.

ELLI OT
It keeps ny expectations in |ine.

She stares at him

ELLI OT ( CONT' D)
That way |'m not di sappoi nt ed.

She stares at him

Patti

ELLI OT ( CONT' D)
Ckay, | pretend it softens the bl ow
of being di sappoi nt ed.

ALLI SON

May this part and this play be
everything you want themto be.

ELLI OT
Thank you.

enters. Allison exits.

10.
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PATTI
Wel come to Foothill Community Theatre!

ELLI OT
(to Patti)
Thank you.

PATTI
So great to have you with us!

ELLI OT
G eat to be here.

STU enters, M. Affable, 40's. The stage manager NEWON,
early 20s, also enters, carrying a very efficient-|ooking
not ebook and lots of folders. He gets busy arranging chairs
to serve as set pieces.

STU
Hey -- hey --
PATTI
And here's your 'Herb' -- Elliot

meet Stu, Stu, Elliot, a.k.a 'Marvin.'

ELLI OT
Nice to neet you

STU
Oh, the pleasure is mne. So what's
it like to do a filmwth Don Enerson?

Huh?

PATTI
| showed hi myour resune.

ELLI OT
Ch. Ah, he's great. Very nice,
very funny. And he nmakes it | ook so

easy.
PATTI
Just |ike Stu.
ELLI OT
No doubt .
STU
Did he give you any tricks of the
trade?
ELLI OT
No. | had only one scene with him

and two |ines so our contact was
pretty brief.
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STU
| 1 ove Don Emerson
ELLI OT
Me, too. So, Patti, where shall we
begi n?
NEWI ON
Tax formns.
PATTI
First we have sone tax things for
you -- this is Newton, our stage
manager .
He's as precise as an atomc clock -- and could go off I|ike
an atom c bonb. He hands papers to Elliot.
NEWI ON
Bl ack ink. It Xeroxes better.
ELLI OT
Cal Tech student?
NEWI ON
Mol ecul ar bi ol ogy. Press hard.
ELLI OT
| will. And yet you do theatre.
NEWI ON

| needed an evening job that didn't
i nvol ve food service.

ELLI OT
| conpl etely understand.

STU
Do you have a day job?

ELLI OT
Not at the nonent.

STU
You make your |iving acting??

ELLI OT
Sonetinmes. | just did a couple of
guest appearances on Ceneral H---

PATTI
General Hospital! | used to watch
it all the tinme in college! Did you
get to neet the woman who plays the
crazy --
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NEWION
-- Tax forne??

ELLI OT
"1l get themto you at the first
br eak.

Newt on stares at him

ELLI OT ( CONT' D)
Prom se.
(to Patti)
Ready to start?

PATTI
You bet. Onh -- and you'll see a 4th
of July barbecue flyer in your
paperwork -- we have one every year --

STU
-- Wait til you see ny swan dive,
clears the pool out in seconds.

PATTI
And there's a sign-up sheet in the
green room for what you want to bring.
Stu's wife Jeanette makes a killer
potato salad, so don't go there.

ELLI OT
Dul y not ed.

He puts the flyer and tax forns wwth his satchel, picks up
his script, signaling he's ready to begin. Newton takes a
seat. Stu has his script, Patti gets hers. She closes her
eyes, takes a deep breath. |It's as if she's tuning into the
script telepathically. Finally:

PATTI
" m seei ng orange.

Huh? Elliot |ooks at Stu, Stu nouths, "Hang on a mnute."

PATTI ( CONT' D)
... The color of passion. That's
what Herb and Marvin are. Ckay, Act
|, Scene 1, get up there and nove it
ar ound.

ELLI OT
... Do you want ne flat on the couch,
like it says in the stage directions?

PATTI
What do you feel |ike doing?
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ELLI OT
That feels good.

He lies down on three chairs that serve as a couch.

PATTI
Her bi e, where do you want to be?

STU
Looks as if Herb's comng in the
door. Newton?

Newt on efficiently noves about the stage as a tour guide.

NEWITON
Front door, upstairs, exit to kitchen,
credenza, dining roomtable, front
w ndow.

He sits back down. Stu goes to the front door.

PATTI
Begi n.

Stu enters, snoops around, mmnes finding a piece of paper on
the dining roomtable, "reads" it. Stu is actually a good
actor, by the way.

ELLI OT
Un Patti, if he's comng in the
front door, | can see and hear him

If he cones in the archway fromthe
ki tchen, using the back door, we can
get that elenent of surprise | think
the script's going for.

PATTI
Absol utely. Herb?

STU
["'mon it.

He goes to the kitchen area and re-enters, snoops again,
find the imaginary paper, reads it.

STU ( CONT' D)
'The bastards.'

ELLI OT
" Ahhhh!"'

STU
"How coul d they not give us a contract
and why didn't you tell ne??

ELLI OT
"Way didn't you knock?
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She waves

STU

"I knocked, | called, | you-hooed,

you' ve been avoi ding nme, Marvin.'
ELLI OT

(to Patti)

I"mfeeling the need to nove.
PATTI

Then nove.
NEWI ON

Do you want ne to wite this down?

PATTI
If we keep it.

NEWT ON

himoff, "Yeah, yeah."

PATTI
(cheery)
Begi n.

ELLI OT
"l couldn't bear to tell you, Herb.'

STU
"l say the door's not shut, | say we
call themright now -- Bo Peep
Enterprises needs to know we're
contenders, and that they need to
manuf acture the aut omat ed baby
washer.'

ELLI OT
"You know, Herb, |'ve been
t hi nking. ..’
(to Patti)
"' m about to get into paperwork and
specs, where's ny desk?

NEWION
Do we need a desk?

PATTI
The di ning roomtable should work.

ELLI OT
These guys been schem ng for
years, wouldn't Marvin have his own
desk or workbench piled high with
all of their rejection letters and
Sspare parts?
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PATTI
He probably works in the basenent or
out in the garage.

ELLI OT
But in a few scenes, the stage
directions say he's working on the
w ndow washer unit in the "alcove.'

NEWION
Do we need an al cove?

PATTI
| have a neeting with the set designer
later this week, |I'll nention it.

ELLI OT

Is this floor plan not fromthe
set designer?

PATTI
Not yet. It's sonmething | cooked
up.
ELLI OT
So our bl ocking. ..
PATTI
We'll re-block |ater.

Newt on stares daggers at her.

PATTI ( CONT' D)
That's why they invented the eraser,
Newt on.
(to Elliot)
For now, just use the dining room
t abl e.

ELLI OT
Ckay. Wiere do you want us to take
it fronf

PATTI
VWher ever.

reigns in his irritation

ELLI OT
(to Stu)
How about 'I've been thinking.'
STU

Cot it.

16.
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ELLI OT

"You know, Herb, |'ve been
t hi nking. ..’

(crosses to dining

room t abl e)
' Remenber when Muriel nearly fell
of f that | adder washing the second
story wi ndows | ast spring?

STU
"How could | forget -- | could hear
her scream over the |awn nower.'
ELLI OT
"lI'"ve been doodling...'
STU
"I love it when you doodle."’
ELLI OT
"An aut omat ed wi ndow washer. It

attaches to the outside of a w ndow
frame, at the top, and then with the
press of a sinple button indoors,
you can --'

Just then, Patti's CELL PHONE RI NGS. She waves at the guys,
"Just a sec" as she answers it.

PATTI
CURTI S! Were are you?! The schoo
called me at TWO

She heads off to the w ngs.

STU
This'll take a m nute.
(then)
So you went to Julliard for acting?
ELLI OT
| did.
STU
Was it all that it's cracked up to
be?
ELLI OT
Yeah -- brutally conpetitive, but
yeah.
STU
Sheesh, | would've wilted |like

mayonnai se in the Mbyjave. How d you
end up in L.A?
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ELLI OT
| flew

Stu laughs, Elliot smles, tries to get the questions off of
hi m
ELLI OT ( CONT' D)

How about you? What's your
backgr ound?

STU
|'ve worked at the post office for
15 years -- | trained on the front
i nes of custoner service!

They sm |l e.
ELLI OT

No theatre degree, no scene study
cl asses..?

STU
My wife Jeanette -- she teaches
English in Pasadena -- she dragged

me to see Aengarry denross at
West si de Rep --

ELLI OT
-- OCh ny God, the crackerjack dial ogue --

STU
-- The doubl e-deal i ngs, the
desperation --

ELLI OT
-- 1 was riveted --

STU
-- Right there with ya. Then we
cane here to see The Foreigner and |
fell out of ny seat |aughing -- and
Jeanette said, 'You could do that,
you're always joking with the
custoners, why don't you try out?
So one Saturday | was bored -- okay,
| didn't want to paint the garage --
and | thought, what the heck. |
canme over and auditioned for G eater
Tuna and got in. That was five years
ago and now |'ve got this great hobby.

ELLI OT
That's... wonderful. Good to have a
hobby.
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PATTI
(of f)

NO, CURTI'S, YOU MAY NOT DRI VE TO

VEGAS FOR MEMORI AL DAY WEEKEND.

STU
My daughter's 15. Ml ly. She's an
angel. | don't know how Patti does
it. Kids?
ELLI OT
No.
STU
Wfe?
ELLI OT
No. No significant other.
STU
That's code for '"I'"magay,' right?
ELLI OT
Ri ght .
STU
(brightly)
Well, if | hear of anyone..
ELLI OT
Uh, thanks, Stu.
PATTI
(of f)
NO YOU MAY NOT DRI VE TO TI JUANA
El THER!
STU
| think I'll give Jeanette a jingle.

| left nmy jeans drying on the porch
and | need her to take themin before
t he sprinkler goes on.

Stu grabs his cell phone and goes off into the wings. ElIliot
| ooks over at Newton. Neither of themwants to nmake snal
talk and after a few unconfortable nonents, they both grab
their cell phones. Newton heads out into the |obby via the
audi ence. Elliot speed dials a nunber.

ELLI OT
... Darlene, Elliot here, how are
you?... Wonderful... Alvin didn't

return ny last two calls. D d you
tell himabout Marvin and Hi s
Marvel ous I nvention? Wat did he
say?... Nothi ng??

( MORE)
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ELLI OT ( CONT' D)
Did he make a sound, did he exhal e?...
He rolled his eyes? Foothill is not
that far away, he needs to see ne in
this, it could get ne a |ot of work...
Have you heard of anything juicy out
there?... Mhmm .. Mmhmm ..

(and then he perks up)

That's that new one by what's his
name out of Chicago... Ch, man, |
woul d be perfect for that. Can you
see if Alvin can get ne an audi --
no, wait, fuck him Darlene, for
two seconds, just two seconds, pretend
to be ny agent, call Westside Rep
and see when they're auditioning and
t hen say nice things about ne.

Stu enters, hears the end of the call.

Stu can't

ELLI OT ( CONT' D)
Drop a lot of credits -- Cyrano!..
Thank you so nuch, Darlene, you're
both charmng and efficient. Let ne
know what they say, soon. Bye bye.

resist:
STU
Tal king to your agent?
ELLI OT
Uh, yeah. Do you have...?
STU
Oh, hell no. | don't need an agent.
They hand ne these parts on a platter.
(then)
Does your agent get you a | ot of
wor k?
ELLI OT

Three or four good auditions a year,
for quality stuff. The rest is ne
hustling. M Saturday started with
an audition | snagged at Bar Code
Theatre in Hollywod, then | did a
readi ng at noon for a witer in her
l[iving roomin Studio Cty, and then
| drove all the way out to Thousand
Caks for a 5 o' clock audition for
their new Shakespeare conpany.

STU
: That 'platter' thing | just said,
can | take it back?



BLUE Revision - 3-10-13 21.

ELLI OT
Sure, no problem

They smle. Patti enters.

PATTI
|"mso sorry. M son skipped out on
school today and was seen at the
Santa Anita Racetrack.
(grabs her script)
Ckay, where were we, where fronf

The guys | ook at each ot her.

BOTH GUYS
' Doodl i ng' ?

They smle again, a nice connection. Then LIGHTS SHI FT,
Elliot grabs a different script and Stu exits. At the back
of the audience holding a script is ROBINSON, |ate 20's/early
30's, a hotshot director. He's played by the actor who pl ays
Newton. Elliot is doing a scene with him

ELLI OT
"Margaret, this is going to be the
nost difficult thing you' ve ever
done. It makes childbirth | ook |ike
brushi ng your teeth.'’

ROBI NSON

"Don't under estimate ne, Ziegler.'
ELLI OT

"Don't under estimate the job,

Mar garet .’
ROBI NSON

"Can you nmake nme a w nner?

ELLI OT
"How badly do you want to wi n?

ROBI NSON
"My husband was killed by a nut case
who fell through the cracks after
the Gulf War. There should be no
nmore cracks. Everyone one needs to
be taken care of.'

ELLI OT
"Your husband's death will pull you
dead even -- pun intended -- with

Wl son. The rest, it's you grinding

it out vote by vote and ne finding

any kind of nud we can sling at him'
( MORE)
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ELLI OT ( CONT' D)

(a beat)
"If that little speech hurt your
preci ous feelings, get out of the
race now. Go back to local politics.
The national stage isn't about issues.
It's about grandstanding, it's about
ego, it's about working the corners
of truth and lies so no one knows
which is which, and if you're | ucky,
if you're LUCKY, Margaret, it's about
making a difference in people' s lives
in the five mnutes between this
canpai gn and when you run for re-
el ection.'

The scene's done and Robinson is cagey and hard-to-read.

ELLI OT ( CONT' D)
Anything el se you'd like to see?

ROBI NSON
No.

He | ooks over Elliot's resunme for an eternity.

ELLI OT
| can do that Carol Burnett song, "I
Made a Fool of Myself Over John Foster
Dulles" if you want to see sonething
el se political

Robi nson stares at him

ELLI OT ( CONT' D)
It was a joke.

Robi nson goes back to the resune.

ROBI NSON
CGeneral Hospital?

ELLI OT
It's not Chekhov but | |earned eight
pages of di al ogue a day.

ROBI NSON
Quant um

ELLI OT
| did The Shadow Box | ast year at
18th Street and included the reviews
there for you...

ROBI NSON
Mm 18th Street, Natalie-the-Ilighting-
desi gner.
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ELLI OT
| don't renember her...

ROBI NSON
Bi kini top and conmbat boots.

ELLI OT
Did you see conbat duty?

Rob actually smles at that.

ELLI OT ( CONT' D)

Wel |, thank you for seeing ne, Rob.
VWen will...?

ROBI NSON
Not | ong.

ELLI OT

Great. You have ny nunbers, and ah,
congratul ati ons on foundi ng such a
wonderful theatre. You guys have
really made your mark in a short

tinme.
ROBI NSON
Relax, Elliot. No need to fog up ny
cont act s.
ELLI OT
CGot it.

Robi nson nods and curtly exits out the back of the house.

LI GHTS SHI FT, Magnus enters with after-dinner coffee drinks,
goes to the cafe table, Elliot joins him

MAGNUS

VWhen will you know?
ELLI OT

Coupl e of days, | guess.
MAGNUS

And what's this one called?
ELLI OT

Running. It's about politics.
MAGNUS

Wi ch do you prefer?

ELLI OT
They're both good parts, but two
different aninmals...
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MAGNUS
And?

ELLI OT
West si de Rep has an amazi ng
reputation. They've won awards,
critics cone. M agent would cone.

MAGNUS
Then it's an easy decision, isn't
it?

ELLI OT
Yes. |f they cast ne.

MAGNUS
You'll get in. You have this energy
about you.

Were sexier words ever spoken?

ELLI OT

Thank you.

(then)

How s your nocha?
MAGNUS

Ckay. | like shaved chocol ate on

top but they don't do that here.
ELLI OT

We shoul d' ve gone sonewhere el se.
MAGNUS

Next tinme. | know a pl ace.
ELLI OT

(sings seductively)
"I know a dark secluded pl ace
A pl ace where no one knows your face
(then)
' Her nando' s H deaway' from The Paj ama
Gane.

MAGNUS
Wnderful! Can you do nore?

ELLI OT
(gestures to his drink)
One nore of these and | can do the
whol e score dancing on the ceiling.

Magnus | aughs.

MAGNUS
So this Westside Rep, is it legit?
O communi ty?
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ELLI OT
Neither. Equity waver. The 99 seat
pl an that doesn't pay diddly do.

MAGNUS
Ah.

ELLI OT
But the founding director works in
film he was at Sundance two years
ago. Wuuldn't | love to get sone of
t hat action.

MAGNUS
(seductively)
Action sounds good.

ELLI OT
Doesn't it? Wat do you do for
action?

MAGNUS
Mmmmmmm | cook del i ci ous gour et
meals for ny friends... | throw a
bl anket and sone food in the car
and just see where the day takes

me... What do you do?
ELLI OT
Ohhh, | go to the theatre and novies
and watch TV to stay current.
MAGNUS
That's great. [|'mconstantly reading
financial journals.
ELLI OT
Better you than ne. | hear 'large
cap' and think '"Shriner's fez.'
They | augh.
ELLI OT ( CONT' D)
(then)
What's your favorite TV show?
MAGNUS
Ahhh... 1 don't actually own a TVW.
ELLI OT
No!
MAGNUS
Yes!
ELLI OT

And you're from what planet?



BLUE Revision - 3-10-13
They | augh.

MAGNUS
So what's your favorite TV show?

ELLI OT
Ch, too many to nention. For the
nmonment, let nme go with | Love Lucy.

MAGNUS
G eat.

ELLI OT
Have you ever seen | Love..?

Magnus shakes his head no, sheepishly.

ELLI OT ( CONT' D)
Wai ter, gun please.

They | augh.

MAGNUS
Elliot, you' re so delightful. It
feels good to | augh again. M ex
was pretty stiff --

ELLI OT
-- That could be a good thing.

They | augh.

ELLI OT ( CONT' D)
And on that note... what's your nost
romanti ¢ nonment ?

MAGNUS
Ahhhhhhh, ski nny di pping at Ri nrock
Lake with ny col | ege boyfriend.

ELLI OT
Most enbarrassi ng nonent ?

MAGNUS
Ski nny di pping at R nrock Lake. A
huge fam |y showed up for a late
aft ernoon picnic.

ELLI OT
What did you do?

MAGNUS
Wl ked out of the | ake casually
di scussing how to pan fry trout as
if we were wal ki ng out of the grocery
store.
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Elliot |aughs.

ELLI OT
Ckay, neanest thing you' ve ever done.

MAGNUS
What is it with the questions?

ELLI OT
|"mgetting to know you.

MAGNUS
No, you're going through a checklist.
Wen is it ny turn?

ELLI OT
Whenever you want.
MAGNUS
Ckay.
(then)

VWhat did you | earn about yourself
fromyour |ast rel ationship?

Woa, didn't see that one comng. Elliot grapples.

ELLI OT
Unhhhh... Contestants nust be present
to wn.

MAGNUS

Way did you last relationship end?

ELLI OT
The ashtrays were full so we had to
trade it in.

MAGNUS
What do you hope to get out of your
next rel ationship?

ELLI OT
A George Foreman Gill.

MAGNUS
Are you capable of giving a straight
answer ?

ELLI OT

Not without a sex change operation.
Magnus | aughs.
MAGNUS

Ckay, mmjor points for entertai nnment
val ue.
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ELLI OT
Thank you.
(then)
What did you | earn about yourself
fromyour |ast rel ationship?

MAGNUS
Life is too short to hold out
for perfection.

ELLI OT
Way did your |ast relationship end?
MAGNUS
| got the job offer here in L. A
ELLI OT
Wiy woul dn't he nove down here with
you?
MAGNUS
H's job was nore inportant to him
than... This job was nore inportant
to me than...
Sil ence, then:
ELLI OT

What do you hope to get out of your
next rel ationship?

MAGNUS
Unconditional love. And to give
it.

Qoo, deep water. Elliot can't ook at him

MAGNUS ( CONT' D)
| didn't say it had to be perfect.

Elliot nods. A few nore beats.
MAGNUS ( CONT' D)

More questions or ready to call it a
ni ght ?

Elliot doesn't answer. Magnus |ooks at his watch.

ELLI OT
Anot her engagenent ?
MAGNUS
Maybe. | told theml'd neet them

only if | had tine.

ELLI OT
Do you have tine?

28.



BLUE Revision - 3-10-13 29.

MAGNUS
If you'll let mein, I'll stay here.
If not, 1'Il go neet ny friends.
ELLI OT
This is ne.
MAGNUS
That's fine. |'mnot judging you.
Elliot still seens unconfortable. Finally, kindly:
MAGNUS ( CONT' D)
Call if you'd like to reveal nore.
Bye.

He exits.
Patti enters, along with Stu, Newton and LUANN

PATTI
Marvin, nmeet your wife Miuriel, played
by the | ovely LuAnn Livernore!

Elliot snaps out of his thoughts and joins the gang. LuAnn,
40's, is lovely... as well as nethodical and neticul ous.
She even irons her sheets and pill owases.

LUANN
So nice to neet you! | saw you in
Ant CGorillas II1I.

ELLI OT
So you're the one.

They all | augh.

L UANN
| brought you a little "Wl cone to
Foothill" gift -- ny apple crunb

cake.

She hands it to him It's huge.

ELLI OT
Thank you so nuch.
L UANN
| may have put in a teensy too nuch
ci nnanon.
STU
Ch, LuAnn. ..
PATTI

She does this every tine.
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L UANN
| can tell the difference!

STU
Only you.

ELLI OT
|"msure it's great. |'Il try it at
br eak.

(to Patti)
Ready to start?

PATTI

You bet.
(to LuAnn)

He's keeping ne on ny toes.
(then)

Ckay, page 12! Marvin and Herb are
in the ALCOVE -- Newton --

Newt on briskly shows the guys.

NEWTON
Al cove.
PATTI
And Muriel's entering the front door --
NEWTON
Front door.
He shows LuAnn
PATTI
And she's in the birthday party
spirit!
LUANN

Patti, how giddy do you want ne?

PATTI
Don't knock over the furniture, but
other than that, go for it.

L UANN
| was thinking I could twirl when
come in.

PATTI

Sounds great.
Patti suddenly holds her script to her forehead.
PATTI ( CONT' D)

Yel l ow. LuAnn, Muiriel's got her
enotional center w de open.
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LuAnn's not conpletely sure howto translate that, but smles
ganel y.

PATTI ( CONT' D)

Begi n.
ELLI OT
"The bl ade can't be exposed, Herb,
it'"ll harden if it's not used a |ot.
Maybe we should make it retract al
t he way.'
STU
" Then the housing needs to be even
deeper. ..’
LuAnn-as-Muriel twirls in the door. It's a big twrl.
LUANN
"I"'mh-0-0-0-0-me!!l’
ELLI OT
"Hi, honey, howd it go at the beauty
shop?’
LUANN
(to Patti)
Too big?
PATTI
A sm dge. But the energy was GREAT!
LUANN
Can we do it again?
PATTI
O course.
LuAnn gets into place. And then adjusts her stance. It's

i ke watching a high diver getting her toes just right on
t he edge of the diving board.

ELLI OT
"The bl ade can't be exposed, Herb,
ittlrr o=

LuAnn's still fiddling wwth her position. He waits until
she' s done.

ELLI OT ( CONT' D)
"'The bl ade can't be exposed, Herb,
it'"ll harden if --'

LUANN
Patti, maybe a skip would be better
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PATTI
Gve it a shot.

Elliot waits til LUuAnn's ready.

ELLI OT
"The bl ade can't be exposed, Herb,
it'"ll harden if it's not used a |ot.
Maybe we should make it retract al
t he way.'

STU
" Then the housing needs to be even
deeper. ..’

LuAnn-as-Muri el skips in.

L UANN
"I"mh-0-0-0-0-me!!’
(then)
| hated that. I'mtwrling.

PATTI
G eat. Go for it.

32.

LuAnn gets into place again. Mre fine tuning of the feet

position. Elliot waits... Finally:

ELLI OT
"The bl ade can't be exposed, Herb,
it'"ll harden if it's not used a |ot.
Maybe we should make it retract al
t he way.'

STU
" Then the housing needs to be even
deeper. ..’

LUANN

"I"' mh-0-0-0-0-mell’

LuAnn twirls in but Patti's CELL PHONE RI NGS and,
LuAnn falls.

LUANN ( CONT' D)
An! !

Everyone rushes to hel p LuAnn up.
NEWTON
Don't nmove! I'll get an accident
report!

L UANN
l"'mso sorry! I'mfine, really!

startl ed,
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PATTI
(grabs phone)
Now what ?
NEWTON
I"mstill getting an acci dent report.
L UANN
| felt like | was getting it!
STU
You were, you were!
PATTI
(on phone)

O course a bong is not an acceptable
art project, what did you TH NK t hey
woul d say, Curtis?!

She exits off stage.

L UANN
l"msorry, I"'msorry, this is all ny
faul t.

STU

Curtis making a bong?
Elliot, Stu and LuAnn | augh.

PATTI
(of f)

NO YOU CAN T ENTER I T I N THE SCI ENCE

FAIR El THER

L UANN
(whi spers)
| think he has a DDR-U G probl em

ELLI OT
Uh, while we're waiting...
(makes sure Patti's
out of earshot)
... May | offer an insight? |If that's
not oversteppi ng?

L UANN
Pl ease do!
She listens intently.
ELLI OT
You have six weeks of rehearsal to
get this right. It doesn't have to

be perfect tonight.
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A beat .

L UANN
(this had not occurred
to her)
Oh.
ELLI OT
Don't be so hard on yourself. Rel ax.
Have fun
L UANN
Ckay.
ELLI OT

That's... that's it.

LUANN
Thank you so nuch!

ELLI OT
Sure. Any tine.

PATTI
(of f)
Hang- gl i di ng?! No, suspension does
not nean 'vacation.'

ELLI OT
: Since we have a few nonents. ..
why don't we do the first few lines
again, only this tine, don't stop,

just keep going, we can fix it later.

NEWTON
The acci dent report?

ELLI OT
LuAnn?

L UANN

I"'mfine. Really.

NEWTON
(pi ssed; then:)
Should I wite down this blocking?

ELLI OT
No.

L UANN
VWhat if | forget it??

ELLI OT
['l]l remenber it. Pl aces.

34.
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They get into place. LuAnn starts to fuss with her take-off
position, then throws her hands up, "OCh, what the hell!"
Elliot nods, "That's the spirit!™ The scene runs |ike

cl ockwor k, and LuAnn does not twrl.

ELLI OT ( CONT' D)
" The bl ade can't be exposed, Herb,

it'"ll harden if it's not used a |ot.
Maybe we should make it retract al
t he way.'

STU
" Then the housing needs to be even
deeper. ..’

LUANN
"I"'m h-0-0-0-0-me!!

ELLI OT
"Hi, honey, howd it go at the beauty
shop?’

LUANN

"l got the nost amazing ideas talking
to Betty about ny birthday party!

We drew up the guest list, the nenu,
the party favors, the decorations,
now all | need is for SOMEONE to

pull it all together on the 19th!’

ELLI OT
(the date rings a
bel |)
"The 19th. ..’
STU
"The 19th.’
ELLI OT
"But your birthday is on the 21st,
Muriel .’
L UANN
"'The 21st is a MONDAY -- we're not

havi ng a bi g bl owout on a MONDAY.'

ELLI OT
"Then the 19th it is.'

Stu-as-Herb nouths "The pitch is on the 19th!"

ELLI OT ( CONT' D)
"The pitch is on..."'

LuAnn-as-Miri el |ooks at himfunny.
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ELLI OT ( CONT' D)
'The pitcher is on the nound, here's
the fastball!'
(kisses "Muriel," she
gi ggl es)
LuAnn, when | cross here, Stu can
cross over there..

Patti enters.

ELLI OT ( CONT' D)
Then you cross here and that way
you won't see himnouth that |ine
but you'll see ne -- oh, hi, Patti.

She looks a little testy.

PATTI
Couldn't wait?

ELLI OT
Just... 'nmoving it around.' Newon
wasn't even witing it down, right,

Newt on?

Newton will neither confirmnor deny the allegation.

PATTI
| was gone for 30 seconds.
ELLI OT
O course. I'msorry. Sonetines
inprovising is a good way to --
PATTI
-- Wuld you like to take over?
ELLI OT
No. I'msorry.
PATTI

Because | have plenty of other things
| could be doing.

ELLI OT
" m sorry.

PATTI
My son was just suspended for three
days because of his "art' project.
Now | have to worry about what he'l
be doi ng when he's off from school --
why in the world do they think
suspension is a good idea?!

A beat. No one has an answer to that one. And then Elliot's
CELL PHONE RINGS. Crap, what to do?



BLUE Revision - 3-10-13 37.

ELLI OT
Unh, sorry, | forgot to turn it off...

He grabs it... but looks at the caller |1.D. and decides to
qui ckly take it.

ELLI OT ( CONT' D)
Hel 1 0?... Yes... Yes... Ah, okay...
um great, thank you SO much... ah
I"'min the mddle of a rehearsal,
may | call you back later tonight or
t onmorrow norni ng?.. Thank you

He hangs up. They all stare at him Wat was that about?
He doesn't tip his hand.

ELLI OT ( CONT' D)
VWhere fronf

PATTI
' m h-0-0-0-me.

A beat. The actors all exit, except Elliot, who goes to
nmeet Allison at the cafe. She's wearing sweats, it's late
at night, after the rehearsal

ALLI SON
Now what the hell are you gonna do?
ELLI OT
| don't know.
ALLI SON
How small is the part?
ELLI OT
Thirty-two |ines.
ALLI SON
You COUNTED?

He | ooks sheepi sh.

ALLI SON ( CONT' D)
Way did they give you the henchman
i nstead of the canpai gn manager?

ELLI OT
They wanted a 'nane' for the lead --
Desnmond Wi t el eat her

ALLI SON
Wth a nane like that you'd think
|'d have heard of him
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ELLI OT
He's big in theatre back east and
he's worked with this director before.
If 1'd known he had it sewn up,
never woul d've tried out.

ALLI SON
But you got seen by this hot shot
di rector and you got cast.

ELLI OT
But is it worth it making 13 dollars
a performance to work with these
guys?

ALLI SON
Vell, you nmake a good i npression,
you could end up in their next big
thing. | know you were counting on
t he noney from Foothill, though..
How s it going at over at Foothill?

ELLI OT
The director's terrible. Patti
Pi npl ehead puts nore thought into
her grocery list.

ALLI SON
VWhat about the other actors?

ELLI OT
They' re okay, stunbling along w thout
anyone to guide them

ALLI SON
WIIl your agent cone out to see it?

ELLI OT
| keep | eaving nessages, he keeps
ignoring them You do the math.
And then Patti keeps taking phone
calls, and the stage manager is a
ticking tinme bonb, and the woman
playing ny wife has this perfection
streak a mle w --

Allison is staring. He's doing his Fatalism Thing.
ELLI OT ( CONT' D)

Coul d you just be ny friend and not
nmy Life Coach?

ALLI SON
Soneone has to hold you account abl e.
(sweetly)

How are things with you and Magnus?
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ELLI OT
Ckay.

Long silence. Finally:

ALLI SON
What ?

ELLI OT
He has a | ot of noney.

ALLI SON
So do I.

ELLI OT

You don't hold ny roller coaster
bank account agai nst ne.

ALLI SON
Maybe he won't, either. \Wat else?

ELLI OT
He never watches TV or novies so
"Il never be able to have a
conversation with him

ALLI SON
|"ve had plenty of conversations
with him Good ones!

ELLI OT
Al'lison, you read the Wall Street
Journal and watch Frontli ne! [ ' m

eating Trader Joe's heat 'n serve
| asagne and wat chi ng Laverne and
Shirley reruns!

ALLI SON
Jesus Christ, get to know him This
is so you! Picking sonething apart
before you're out of the gate. |
don't know which part or which
boyfriend is right, but go with
sonething and stick with it!

She gets up and exits. Elliot hangs his head, wondering
what to do next. After a few noments, Stu enters.

STU
.ot be all right.’
ELLI OT

"I totally nmessed up, didn't |?

STU
'"No. | have a plan.’
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"Ch boy..."'
STU

‘Hear nme out.'

Patti enters, but she's distracted, texting on her cel
Newt on enters as well, keeping an eye on the bl ocking.

STU ( CONT' D)
"You do both the pitch and Muriel's
bi rthday party on the 19th. Start
the party at four. Have Call ahan

cone at six -- there'll be 30 people
here by then -- Miuriel will never
see him You bring himto the side
yard, do the deno, 1'Il keep Miri el

inside with the Mai Tais, and Cal |l ahan
wi Il be gone before she's the w ser.’

ELLI OT
"When | bl ew out the back of the
garage | ast year, she didn't speak

to me for two weeks. Wien | | ost
all that noney five years ago on the
auto hedge trimer -- that was her
new car, Herb. |If she finds out,
she'Il kill ne.'

STU

"She won't. That's ny job. That's
why it's gonna work'

A beat. The scene's over. Patti |ooks up.

PATTI
Good j ob, guys.

She turns to Newt on.

PATTI (CONT' D)
Do we have the wi ndow washer device
yet ?

NEWT ON

(proudly)
Actually, I'mgoing to build it
nmyself. But | need to know how | arge
to make it...

Newt on and Patti continue to talk off to the side.
PATTI
If it's too small, it won't 'read'
to the audi ence...

He gets out sone diagranms to show her

40.

phone.
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Meanwhi | e:

NEW ON
|'ve taken the liberty of doing up
sone specs...

ELLI OT
Good work, Stu.

STU
Thank you.

ELLI OT

| mean it. You were right there, a
hundred percent.

STU
Thank you.

ELLI OT
How do you do it, w thout any
trai ni ng?

STU
| don't know. | think sonetines
it's because | don't have anything
riding on it. | have a buddy who

wanted to play professional golf.
The m nute he turned pro, his sw ng
went to hell in a hand basket.

41.

Both guys do a golf swing and then they both do the opening

notes fromthe old Johnny Carson "Toni ght Show' thene --

crack thensel ves up.

ELLI OT
Guess what | got for ny birthday
| ast sunmer.

STU
What ?

ELLI OT
The boxed set of Johnny Carson's
favorite noments fromhis show --
1962 to 1992.

STU
Omgod, I'lIl bet that's a bl ast.

ELLI OT
"Il lToan it to you.

STU
(his best Ed McMahon)
H -Yo!!!l!

and
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They | augh.

ELLI OT
How about | throwin | Love Lucy?

STU
Get outa here!

ELLI OT
Every epi sode.

STU
|'ve died and gone to heaven.
(from Vi t ameat avegam n)
‘Do you pop out at parties? Are you
unpoopul ar. ..’

ELLI OT
"It's so tasty, too. Just like
candy!’

They crack thensel ves up agai n.

ELLI OT ( CONT' D)
(then)
You know... ny agent can be a little
flaky, but he's good at repping
‘character actors.' | was thinking
of mentioning you to him If you
want .

STU
Oh, gosh, Elliot, that's awfully
nice, but I don't --

Patti gets loud and Stu clanms up

PATTI
-- 1 think it should be five feet
acr 0ss.

NEWION

This isn't a device for living room
w ndows, it's for bedroom w ndows.

PATTI
This play isn't grounded in strict
sci ence, New on.

NEWT ON
Well, it's grounded in suburban
reality, and I was trying to --

PATTI
-- Do you ever turn off the Science
Channel in your head?
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She turns

NEWION
No.
PATTI
We'll discuss it later.

back to Elliot and Stu.

PATTI (CONT' D)
Good work, guys. You know, | was
t hi nki ng, Stu, could you punch it up
nmore? Gve nme nore of an Ed Norton
read, kinda big and over the top.

STU
Ckay.

Elliot isn't pleased.

PATTI
Yes, M. @G el gud?

Elliot carefully wades in.

ELLI OT
... This is one of the few scenes in
t he play when the audi ence has a
chance to catch their breath and
nore inportantly, to feel the real ness
of this dilemma. It's in contrast
to all the insanity before and after.

PATTI
... If you don't like ny directing,
why don't you just say so?

ELLI OT
. This is a collaborative art,
Patti, I'mnot staging a coup, |'m
trying to work together.

PATTI
It feels passive aggressive. M.
Upbeat, M. Professional, and the
the little knife stabs.

ELLI OT
These aren't knife stabs, they're
suggesti ons.

PATTI
And ny direction to Stu was a
suggestion, don't we get to see it
the way | want it?

Patti's CELL PHONE RI NGS, she answers it.
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Elliot,

paper with a phone nunber on it as Patti

PATTI (CONT' D)
Chri st-on-a-crunb- heap, now what ?!

ELLI OT
H, Rob, this is Elliot Park... I'm
sorry it took ne anwhile, but is the
role of Teddy still avail abl e?..

(di sappoi nt ed)
(then good news)

(then details)
He dropped out already -- wow, |
don't know why soneone woul d do that,
you guys have such a track record..
(nore details)
A better part, well, that happens.

(qui ckly)

Uh, when's the read-through?... Geat,

really |l ooking forward to it.

He hangs up. His eyes neet Stu's.

Stu nods that he gets it.
and then Stu exits; Elliot |ooks after himsadly.
finally wal ks to the apron of the stage,
He's at the new space now -- drinking it

ar ound.

STU
A read-through?
ELLI OT
Yeah.
STU
Movi e?
ELLI OT
Anot her pl ay.
STU
\Wer e?
ELLI OT
West Side Rep.
STU
Wow.
(then)
WIl you be able to do both?
ELLI OT
(shakes his head no)
" m sorry.

44,

furious, grabs his own cell phone and a piece of
goes of f stage.

As the LI GHTS SH FT, Newton exits

Then he

now al one.
in.

He | ooks
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He tries out one of his speeches.

ELLI OT ( CONT' D)

"You're not gonna hold it against ne
are you? M job was on the |line and
Margaret wanted the truth. | wasn't
trying to knife you in the back, |
was just |ooking out for nyself.’

(a different take,

angrier, defensive)
"You're not gonna hold it against ne
are you? M job was on the |line and
Margaret wanted the truth. | wasn't
trying to knife you in the back, |
was just |ooking out for nyself.’

Robi nson, the director, enters.

ROBI NSON
Aren't we all?

ELLI OT
Rob -- hi!
Robi nson smles devilishly... and goes about unpacking his
satchel. Elliot fidgets, wanting to chat. Finally:

ELLI OT ( CONT' D)
Do you like politics?

ROBI NSON
No.

ELLI OT
Ch.  Then, uh, what nmade you deci de
to direct Running?

ROBI NSON
Unm tigated anbition.
ELLI OT
Yours or the characters'?
ROBI NSON
W'll find out, won't we?

O kay then. Elliot stands there adrift. Finally stage
manager BARBARA ANN enters, played by the actress who is
playing Patti. Barbara Ann is efficiency personified... and
is conpletely devoid of a sense of hunor.

ROBI NSON ( CONT' D)
After the read-through, I want to
work the first two scenes of Act |I.
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BARBARA ANN
Got it. Fiona's running alittle
| at e.

ROBI NSON
| woul dn't have expected anyt hing
| ess.

Elliot chuckles at the joke, neither of the other two |augh.
Awkwar d pause, then:

ELLI OT
Hi, Barbara... Stage manager?
BARBARA ANN
Bar bara Ann.
ELLI OT

Wuld it be better if I didn't
sing the Beach Boys' song?

She gives hima w thering | ook.

ELLI OT ( CONT' D)
Yep. Paper work?

BARBARA ANN
In a sec.

She begins to set up for the read-through, arranging chairs.
Elliot has to nove out of her way nore than once.

ELLI OT
Sorry. ..
(then)
Qops... ha hal
(then)
Woa. . .

Then he anticipates her nove and gets out of the way first.

ELLI OT ( CONT' D)
Beat ya!

She still doesn't crack a smle. He sighs. Adrift.

Then fortunately DESMOND WH TELEATHER enters. Desnond is a
hal e-fellow well -nmet sort, with a very polished sheen. He's
pl ayed by the actor who plays Stu.

DESMOND
Rob!

ROBI NSON
Desnond.

They do a qui ck back sl ap.
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DESMOND
Did you ride those nonster waves
| ast weekend?

ROBI NSON
You know it.

DESMOND
|'d never seen anything like it.

ROBI NSON
Third week of July 2009. Lifeguards
pul | ed everyone out of the water.
We just went further up the coast.

DESMOND
N ce.
(cheerfully)
Who's this?

ELLI OT
Elliot Park. | play Teddy.

DESMOND
My henchman who under m nes ne!

ELLI OT
That' s me!

They shake hands.

DESMOND
Great to be working with you

ELLI OT
It's an honor to be working with you.
The crenme de la cream |'min hog
heaven. | just m xed netaphors.

Elliot and Desnond | augh.

DESMOND
The New Yorker used to have this
feature --

BOTH QUYS

"Bl ock that Metaphor!
They | augh, bondi ng.

DESMOND
God, a mllion years ago, we used to
do Sunday brunches and over m nosas,
we'd take turns reading from bad
scripts, bad novels -- overheated
nmet aphors and wooden di al ogue gal ore.
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Desnond' s

ELLI OT
Sounds |i ke a bl ast.

DESMOND
| should start that up again.

ELLI OT
That woul d be --

CELL PHONE RI NGS.

ELLI OT ( CONT' D)
-- Geat.

DESMOND
(on the call)
Derrick nmy man!

And then FI ONA PATRICK enters. She's played by the actress

who pl ays

They ki ss. ..

LuAnn. Confidence in spades. O so it appears.

Fl ONA
|'mnot late, |'mnot | atel
(then)
Am | ?
ROBI NSON
Yes.
Fl ONA
Li ar.

and it's nore than just a business Kkiss.

FI ONA ( CONT' D)
Mn don't you |l ook sexy in that shirt?

ROBI NSON
That's why you bought it, isn't it?

FI ONA
That and you needed to stop dressing
like a Cal Tech student.

ROBI NSON
If only ny actors took direction as
well as | do.

FI ONA
Oh, stop.
(to Elliot)
And you are?

ELLI OT
Elliot Park. | play Teddy.
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FI ONA
Nice to neet you

ELLI OT
| loved you in Rogue's Gallery.

Fl ONA
Thank you.

Des is off the phone by now.
ELLI OT

My favorite scene was in the courtroom
when you told your |awer --

FI ONA
(over him on to
Desnond)
Des, have you seen the nonol ogues in
this? I'mtaping crib notes around
t he st age.
DESMOND

You do this every tine.
(high voice, ala Fiona)
l'"mso lost, | can't do this!
(his voice)
And then she w ns some Goddanm awar d.

FI ONA
Ch, you.
(to Des)
| saw your fancy schmancy interview
inthe L. A Tines.
DESMOND
Voi ce-over actors! Al the things |
do, and they put ne in a profile of
voi ce-over actors! And this TINY
picture of nme! | could' ve been
Oville Fuckin' Wight for all anyone --

FI ONA
-- Hey, it's free publicity. And
speaki ng of which, Robbie, are we
going to have a publicist for this
show? Westside needs to act like a
real theater and hire one.

ROBI NSON
| brought it up to the board, Fiona,
they're actually interview ng
candi dat es.

FI ONA
| have a couple of nanes to give
you.
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Fi ona and Rob di scuss as..

ELLI OT
How did you get into voice-over?
DESMOND
| met this GREAT commerci al agent,
we have the sanme chiropractor. In
fact that was himon phone -- ny
agent, not the -- and | just booked

anot her one. They think I can do a
Charlie-the-Tuna kind of voice, only
it's for canned sal non!

ELLI OT
Let me know if Sammy the Sal non needs
a sidekick, I"'mavailable. Ralph
t he Red Snapper.
DESMOND
(1 aughs)
That'd be great! | love this guy!
Elliot's beam ng.
ELLI OT

Hey, is you agent comng to the run
of Runni ng?

DESMOND
No, he hates theatre.
(1 aughs)
But ny theatrical agent will be.
Qoo, | gotta call her -- Lexi Caprisi

with a nane |ike that, shouldn't she
be selling Italian tinmeshares or
acting in porn?

They both | augh.

DESMOND ( CONT' D)
l|"mwaiting to hear about this GREAT
part in --

(1 ooks over at Rob,

| owers his voice)
-- this AMAZING sci fi film-- it's
shooting in Bangkok in July.

ELLI OT
Wiy are we whi spering?

DESMOND
Because it overlaps wth the end of
Running. 1'd be playing a Dr. Mengele

type. Experinments! Tools of torture!
Mmwah- ah- ahhh!

50.
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ELLI OT
(Peter Lorre voice)
Excel l ent, nmster, excellent!

DESMOND
Pet er Lorrel | | ove Peter Lorre!

ELLI OT
(normal voice)
Me, too. So how are you going to
finesse...

BARBARA ANN
Here ya go.

The guys junp in surprise.
BARBARA ANN ( CONT' D)

Sorry to interrupt. [It's your
paper wor K.
ELLI OT
Great, do you want it in black ink?
BARBARA ANN
Wite it in blood for all | care,

just press hard.

ROBI NSON
(to Barbara Ann)
VWhere are we?

BARBARA ANN
El ection research and articles?
ROBI NSON
Hand 'em out.
ELLI OT
Research, | | ove research. | was
reading up on the Illinois Senate

el ection the play is based on. Boy
oh boy, it doesn't get any nessier

t han t hat!
Bar bara Ann hands out articles -- Fiona cuts right in front
of Elliot to get hers.
FI ONA
(1 ooki ng over the
handout s)
Ch, yes, the piece fromthe Chicago
Tribune, | was already reading it --
ELLI OT

-- M, tool!
( MORE)
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ELLI OT ( CONT' D)
Did you get to the part about how
her opponent pushed his secretary
down the st--

FI ONA
-- Barbara Ann, | need a tine-line,
the events of the play -- before the
curtain goes up and during the stage

tinme.
Barbara Ann just stares at her.

ELLI OT
... I've already done a tine-Iine,
woul d you |ike to borrow m ne?

ROBI NSON
"1l do one with you, Fiona, there's
a lot of back story to lay in.

DESMOND
In TV they call it laying pipe.
FI ONA
Oh, stop.
Fi ona swats at him
ELLI OT

(to Rob)
Ah, after the read-through today,
even though I"'mnot in the first two
scenes, | hope it's okay for me to
stay and watch you guys work. ..

Fi ona gi ves Robi nson a | ook.

ROBI NSON
Not today. Maybe another tine.

Elliot's disappointed.

FI ONA

Bar bara Ann, who's doi ng costunes?
BARBARA ANN

Kat ar i na.
FI ONA

Oh, God, shoot ne now. Rob, this
isn't a punk rock opera set in Berlin.

BARBARA ANN
She's already started her designs.

52.
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ROBI NSON
Thi ngs are under control, ny dear,
we net |ast week...

Fi ona, Barbara Ann and Rob huddl e.

ELLI OT
(to Des)
So how are you going to finesse doing
the end of our run, if you' re shooting

i n Bangkok?

DESMOND
You know what, Elliot? Not
problem 1'Il be in the show | ong

enough to get good reviews for the
team and then |'msure there are

any nunber of actors in town who can
take over the final tw weekends,

whi ch believe nme, wll already be
sold out, so the Rep won't be hurting.
Besi des, this happens all the tine

in the 99 seat world, am| right?

ELLI OT
You're right.

DESMOND
The guy who had your part left for a
prinmo | awer show on TV. There ya

go.

ELLI OT
There ya go. Wien will you know
about Bangkok?

DESMOND
Any m nute.

FI ONA
| can nane a half a dozen ot her
costuners who would be nore suited
to this job. You say the word and
"' mon the phone.

ROBI NSON
Katarina did dengarry A enross for
me here and she was just fine.

Fl ONA
That was all nen! In suits!
ROBI NSON
Fi ona, relax, she'll have you | ooking

like a m!llion bucks.



BLUE Revision - 3-10-13 54,

FI ONA
She dam wel | better, or I'mtaking
that new shirt of yours.

ROBI NSON
You'll have to rip it off ne.
Fl ONA

| could do that.
Desnond' s CELL PHONE RI NGS, he answers it.

DESMOND
Lexi ny sweet! \What's the word?

ELLI OT
(sotto)
Let it be 'Bangkok.'

LI GHTS SHI FT, actors exit, MJSIC that evokes Bangkok is
heard... and then LIGHT SH FT to bright sunshine. Magnus
and Elliot carefully enter so they are eventually staring up
from audi ence | evel to the stage.

MAGNUS
That's it up there, the green trim
and the tile roof.

ELLI OT
Are you sure this is okay?

MAGNUS
O course it is.

ELLI OT
Haven't we just defeated the purpose
of having a gated community?

MAGNUS
wanted to get a sneak peak while
he owners are out of town, and ny
riend Janmes told nme howto find
his path off Pacific Coast H ghway --
hat's an open invitation as far as
'm concerned. Watch your step..

Magnus carefully hops up onto the stage. ElIliot, scared
shitless, follows.

MAGNUS ( CONT' D)
WON  LOOK AT THAT OCEAN!  WHAT A
VI EW

Elliot doesn't | ook around.

ELLI OT
Uh huh.

* ¥ * X
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MAGNUS
No, no, Elliot, you have to see this!

Magnus grabs himand spins himaround to face the audi ence.

MAGNUS ( CONT' D)
You can see for ten thousand m | es!

ELLI OT
At | east!

Elliot dives for the floor.

MAGNUS
Are you afraid of heights?

ELLI OT
Alittle.
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MAGNUS
Why didn't you say sonething?

ELLI OT
| wanted you to |like nel!

Magnus | aughs and Elliot | aughs, too.

MAGNUS
Ckay, let's get up on the deck and
cl oser to the house.

ELLI OT
Thank God.

Magnus goes upstage a few feet, Elliot literally crawis to
join him Magnus peers in the "house."

MAGNUS
Fabul ous |iving room huge kitchen..
ELLI OT
(peeking in)
Har dwood fl oors, grand staircase

upstairs..

Magnus turns around and faces the ocean / audi ence.

MAGNUS
And then there's the view
(then)
This is one of the things you prom sed
you' d show ne -- sunsets in Mlibu
ELLI OT

But not froma 200 foot cliff!

Magnus | aughs.

MAGNUS
It does add a little sonething,
doesn't it.

ELLI OT
Your friend said the place is for
sal e?

MAGNUS

He's pretty sure it wll be. The
owners are tal king about noving when
they retire next year.

ELLI OT
Can you afford it, if that's not too
forward a question.
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MAGNUS
My last house in Seattle did nme very
wel | .
ELLI OT
I"'mstill hoping for a first house.
MAGNUS
St and up.
ELLI OT
Huh?
MAGNUS
Literally. 1'Il hold your hand.

Magnus takes his hand and practically hoists Elliot to his
feet.

MAGNUS ( CONT' D)
Face out. Face the world. Now dream
big. What do you see?

ELLI OT
| can't | ook.
MAGNUS
Then cl ose your eyes. Now what do
you see?
ELLI OT

You. Flying. Over this cliff.

MAGNUS
And where are you?

ELLI OT
I"min the garage eating Cheese N ps,
where it's safe.

MAGNUS
No, you're not. You had the courage
to call ne again and ask ne out.
You're right here.

ELLI OT
Ckay, |'mright here.

MAGNUS
Where are you in a nonth?

ELLI OT
The openi ng night of Running..

MAGNUS
How s it going?
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ELLI OT
: Wonderfully. The critics are
there. W're getting great reviews.
(then)
You're there.

MAGNUS
Good. And then what?

ELLI OT
... W're at a hotel room near the
beach after opening night -- ground
| evel --

Magnus | aughs.

ELLI OT ( CONT' D)
And we have a bottle of chanpagne.

And we can see the waves, |it by
nmoonl i ght. ..

MAGNUS
| love it.

Elliot opens his eyes.

MAGNUS ( CONT' D)
That wasn't hard, was it?

Elliot shakes his head no. They smle. They kiss. LIGHTS
SHI FT. WMagnus exits as...

Fiona enters and Elliot joins her, back at Wst Side Rep.
Bar bara Ann joins them at her stage manager post. Robi nson
is at the back of the house watching.

FI ONA
"What the hell am | gonna do, Teddy?

ELLI OT
"Trust the process.'

FI ONA
"Process?? It's a blender set on
puree and he's pulled the lid off.
|"mready to throw HMin the bl ender
and hit pul verize.'

ELLI OT
"You want a choir boy for a canpaign
manager? A Boy Scout? Gandhi ?
Who, by the way, couldn't get you
elected. Stick with Ziegler. He's
got an amazing track record."
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FI ONA
... Wiy in the world did he pick
me? O all the canpaigns he coul d' ve
run.’
ELLI OT
"He knows a good bet when he sees
one.'
FI ONA
"I wasn't a good bet. | was a rea
| ong-shot. Wsat did he see in nme?
ELLI OT
"Ask him'
FI ONA
"I have. He dances away.'
(then)

... But you won't. You're the Boy
Scout. Wiy did Ziegler pick me?

ELLI OT
"It doesn't matter.'

Fl ONA
"The hell it doesn't.'

ROBI NSON
Go after him

Fl ONA
"The hell it doesn't.

ELLI OT
"Margaret, you're running, that's
all that matters --'

FI ONA
'-- Wiy did he pick ne, he could' ve
run anyone's canpaign.'

Ell'i ot-as-Teddy | ooks away.

FI ONA ( CONT' D)
"What do you know, Teddy? Boy Scouts
tell the truth. Tell ne.’

ROBI NSON
And Ziegler enters.

Fl ONA
I f only. He's -- what, Barbara Ann --
an hour | ate??

BARBARA ANN
Hour fifteen.
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ROBI NSON
Maybe he went surfing and coul dn't
handl e the waves.
They stare at him appalled. Robinson shrugs, "It happens.”

BARBARA ANN
Maybe he had car trouble.

Fl ONA
He coul d' ve cal |l ed.

ELLI OT
Maybe he took another job.

They all look at him Elliot: COops.

BARBARA ANN
He didn't tell me about another job.
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ELLI OT
O his phone died. That happens.
He got crazy busy, forgot to charge
it...

FI ONA

Do you know sonet hi ng?
ELLI OT

No, no, just spitballing.
ROBI NSON

He did that to ne once before, doubl e-
booked hi nsel f.

ELLI OT
Wll, we don't know if he's doubl e-
booked.
(he can't resist)
When di d he doubl e- book?

ROBI NSON
Coupl e of years ago. Two pl ays.
The ot her was a one-night benefit
thing. But still.

ELLI OT
That's terrible. Wat did you do?
ROBI NSON
| went on in his place. It was
awesone.
ELLI OT
Oh.
ROBI NSON

Especially 'cause that night I nmet a
guy in the audi ence who signed ne to

direct --
FI ONA
(enough of the ego
dance)
-- Robbi e, how was our scene?
ROBI NSON
Quantum  You guys are connecti ng.
FI ONA
Vll, crap, we should, we ran it six
times. | really want to work on Act

I, Scene 3, Des, where are you?!
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ELLI OT
... If you want to run the lines,
you know, just to warmup, | could

play Ziegler. Happy to.
Fi ona | ooks to Rob.

ROBI NSON
Sure, |1've got sone calls to nake.

He noves towards a wing, pulling out his phone as Elliot
grabs his script and gets into place. He plays the scene
wth a lot | ess sarcasm and edge than Des woul d use.

Fl ONA
"I"'mquitting.'

ELLI OT
"Well, Thomas Eagl eton quit, but
he'd had shock therapy. You're in
much better shape, trust ne.’

FI ONA
"If I don't quit nowl'll need shock
t her apy.'

ELLI OT

"Margaret, for Christ's sake, don't
let every little bunp in the road
turn into a NASCAR pil eup.

FI ONA
"You created a soap opera worthy of
Mexi can TV about W/ son pushing his
secretary down the stairs -- he
accidentally el bowed her in the mddle
of a dozen people.’

ELLI OT
'The secretary felt she was pushed
and I went wth that.'

Rob, being Rob, has been watching. He steps onstage.

ROBI NSON
You're being too nice. You're not
Teddy here. Do it again.

Elliot's alittle rattled Rob was wat chi ng and when he gives
it agothis tinme, his nerves get the better of him and
Zi egl er seens | oopy and off-kilter.

Fl ONA
"I"'mquitting.'
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ELLI OT
"Well, Thomas Eagl eton quit, but
he'd had shock therapy. You're in
much better shape, trust ne.’

FI ONA
"If I don't quit now, I'll need shock
t her apy.'

ELLI OT

"Margaret, for Christ's sake, don't
let every little bunp in the road
turn into a NASCAR pil eup.

ROBI NSON
Too goofy, you're bouncing around.
You're her equal. Om the space.
ELLI OT

... Well, technically they're not
equals, Ziegler is the old pro and

she's --
ROBI NSON
Not Ziegler. You. You're Fiona's
equal. Do it again.
FI ONA
"I"'mquitting.'

Elliot plants his feet firmy and lets '"re rip.

ELLI OT
"Well, Thomas Eagl eton quit, but
he'd had shock therapy. You're in
much better shape, trust ne.'

Fl ONA
"If I don't quit now |I'll need
shock therapy.'

ELLI OT
"Margaret, for Christ's sake, don't
let every little bunp in the road
turn into a NASCAR -- puh, hi, Des.'

Everyone turns to | ook at Des, who was actually watching
fromthe back of the house.
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M ss me?

(unfl app
Yes, we did.

| had a commerci al

and then ny

Wlshire --
t henf??

What was the
Canned sal no
cost of gas.
Under st ood.

let's do it.

Desnmond and Fi ona get
audi ence, no one seens

DESMOND

ROBI NSON
abl e)

61.

Where were you?

DESMOND

sessi on i n Burbank,

cell phone died and

traffic was horrible on the 405 and
then I couldn't find a pay phone on
have they stopped nmaki ng

ROBI NSON
sessi on?

DESMOND

n. It's a national, big
bucks, and |I'm sorry, Robbie, but
West Side Rep doesn't even cover ny

ROBI NSON

Ckay, Act Il, Scene 3,

into place,
to m nd.

Elliot watches fromthe
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Fl ONA
"I"'mquitting.'

DESMOND
' Thomas Eagl eton quit, but he'd had
shock therapy. You're in nuch better
shape, trust ne.'

Robi nson's CELL PHONE RI NGS.

ROBI NSON
Sorry, | forgot to turn it off.

He | ooks at the caller first, though.

ROBI NSON ( CONT' D)
oo, Katari na.

Fl ONA
For the love a God, take it.
ROBI NSON
(on phone)

How s it going, Kat?

(to tease Fiona)
Have you got Fiona's Ann-Margar et
w g yet?

Fi ona shoots himan evil | ook, then:

FI ONA
Bar bara Ann, do you have Mtrin?

62.
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BARBARA ANN
Do | look like a pharnmacist?

FI ONA
Never mnd, 1'Il get it nyself --
"Il be at the drugstore across the
street. ..

She exits. Des gets busy unpacking his bag..
really be bothered with Elliot.

ELLI OT
(to Des)
How did the comrercial go?

DESMOND
G eat.

ELLI OT
Was it funny, like Charlie-the-Tuna?

DESMOND
Not really.

ELLI OT
Oh. | thought that was their angle.

DESMOND
It shoul d' ve been.

ELLI OT
... | was just running lines with
her.
DESMOND
Vm

ELLI OT
We' d done our scene siXx tines.

DESMOND
| got here as fast as | could.

ELLI OT
Oh, | know. It was just a line-
runni ng thing out of despera--, okay,
not desperation, we just needed
sonething to do, well, not needed,
she wanted, it was Fiona's idea..

Des ignores him

ELLI OT ( CONT' D)
... Hey, | found a copy of an old
script -- Plan Nine From Quter Space
have you ever seen it?

( MORE)

and can't

63.
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ELLI OT ( CONT' D)
The absol ute worst ever sci fi novie

ever made. | thought it would nmake
a great thing to read during Sunday
br unch.
DESMOND
(finally | ooking at
hi m

Sunday brunch?

64.

Amazi ngly, he seens to have no recall of their previous

conversation

ELLI OT
Uh, never m nd.

LI GHTS SH FT to evening. Des and Barbara Ann exit,
is joined by Magnus. They stroll.

MAGNUS
You called the novie's production
conpany?!

ELLI OT
| did. | pretended to be a travel

agent trying to round up sone busi ness
to Thail and.

MAGNUS
| love it! So when does he start?

ELLI OT
Most of the cast will be in Bangkok
July 1st. Desnond is supposed to
start July 23rd -- with two weeks
left in our run.

MAGNUS
And when will he tell your director?

ELLI OT
That, my friend, is the $64, 000
question. Even if he doesn't tel

Rob for awhile, it's okay. | just
stay in Rob and Desnond' s good graces
til then, I'll have the part. |

can't wait to start lining up sone
press to conme when | take over the
rol e.

MAGNUS
Brilliant!
(then)
Is it tailor-made for you |like the
ot her one?

Elliot
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ELLI OT
(a smal|l hesitation)
It's

a great part.

MAGNUS
Ckay then.
ELLI OT
Now all | have to do is stay sane in

the nean tine.
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MAGNUS
VWhy' s that?

ELLI OT
The egos and politics at West Side
Rep make the play's politics | ook
i ke an afternoon social with tea
cakes. Fiona conpl ai ns about
literally everything, Rob lives in
Ego Worl d, Barbara Ann does her
Supreme Martyr act every tinme you
ask her for the time of day, and
Desnmond is M. Ilcy right now.

MAGNUS

Is theatre always like this? You

said Foothill was a ship of fools.
ELLI OT

Well, that's comunity theatre.
MAGNUS

And this one's the 99 seat thing --
when do things get better? Broadway?

Elliot hears him And yet:
ELLI OT

Don't you have annoyi ng peopl e at
your office?

MAGNUS
Annoying is in the eye of the
behol der.
ELLI OT
These peopl e are annoying ny eye.
MAGNUS
So get new gl asses, ny friend.
(then)
We're here.
ELLI OT
Here where? A blank door with no
addr ess?
MAGNUS

It's a very exclusive club

ELLI OT
What kind of club doesn't have a
sign or a street address?

MAGNUS
The kind that allows in only the
best of the best.
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ELLI OT
| thought we were on our way to your
pl ace.

MAGNUS

W are. This is the scenic route.

ELLI OT
| was | ooking forward to you, not
you and a crowd.

MAGNUS
Elliot, just try it before dism ssing
it.

ELLI OT
| can have a lot nore fun at your
pl ace.

MAGNUS

Let's have fun here, this is where
we are right now Try it once.
Pl ease.

Elliot gets it.

ELLI OT
Hey, | survived clinbing the cliff...

MAGNUS
Atta, boy. And the views here are
j ust as stunni ng.

He winks, Elliot |aughs, they enter -- perhaps off stage.
The LI GHTS GO VERY DIM maybe with a BLUE GLONto them ..
and sonme LOUD SENSUQUS MUSI C plays. Elliot conmes back on
stage, he can barely see. He tries to nove with the beat a
little but feels awkward. He | ooks around, tries to make
eye contact, waves to people, shouts HELLO a few tinmes. He
ultimately feels lost and finally decides to exit the cl ub.

LI GHTS SHI FT to the usual brightness. Elliot cones back on,
as if on the sidewal k again. He |ooks around, wonders what
to do. Finally Magnus joins him

MAGNUS ( CONT' D)
Where did you go?

ELLI OT
| needed some air.

MAGNUS
There was air in there.

ELLI OT
No, actually there wasn't.
( MORE)
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ELLI OT ( CONT' D)
It was being sucked out of the room
by all the posers.

MAGNUS
Are you calling me a poser?

ELLI OT
No, no, you're fine, but the rest of
t hem were doing Attitude Thr owdown.

MAGNUS
You didn't get to know any of them

ELLI OT
| couldn't over the nusic.

MAGNUS
(ignoring that)
You stood there not m xing.

ELLI OT
Magnus, | tried, | really did, for
like a half an hour. But | got tired
of shouting and frankly, no one seened
interested in chatting with nme. |
enj oy a good conversation, not getting
drunk and dancing. It's just not ny
scene.

MAGNUS
Elliot, the world opens up when you
open up to the world.

ELLI OT
That's not the point. This place
isn't ne!

MAGNUS

No, you're a hermt crab living in a
shel | of conplaints and neuroses.
Have fun there. |'m going back

i nsi de.

Magnus exits back into the nightclub
Elliot storns off. Fi ona, Des, Rob, and Barbara Ann enter.

FI ONA
"It conpletely matters. | was a
| oser that you and your cronies nmade
fun of and you took on ny canpaign
as a bet not because you believed in
ne. '
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DESMOND
"It's nore conplicated than that.'

FI ONA
"If Teddy hadn't told nme, 1'd still
think you really believed in ne!’

ROBI NSON
Aaannnd. .. Teddy enters.

They all 1 ook around, pissed.
FI ONA
Bar bara Ann?
BARBARA ANN
Forty-seven m nutes.
FI ONA
At | east he's not as late as you
were, Des.
DESMOND
Maybe he booked anot her | ob.
FI ONA
Li ke you di d?
DESMOND
And what do you nean by that, M ss
Fi ona?
FI ONA
Elliot sort've inplied...
DESMOND
| npl i ed what ?
FI ONA

Easy there, buster, we all do it.
Des inadvertently | ooks at Rob, who's intrigued.

ROBI NSON
Were you doi ng anot her benefit?

DESMOND
| told you, it was canned sal non.
One day. And it's done.
The gang's not conpletely buying that.

DESMOND ( CONT' D)
See if | give you any free sanpl es.

Just then Elliot runs in, |ooking very stressed.

68.
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ELLI OT
l'"'mso sorry, I'mso sorry, |'mready,
where are we, where are we...?
ROBI NSON
Traffic?
FI ONA
Cell phone?
BARBARA ANN
Car?
ELLI OT
Car.
BARBARA ANN
Acci dent ?
ELLI OT
Sort' ve.
ROBI NSON

Did you have to hitchhike?

ELLI OT
No, | took the bus, hitchhiking
woul d' ve been faster.

ROBI NSON
| once hitchhi ked from Boston to
Sarasota in three days.

Elliot can't believe he just said that.

ELLI OT
G eat.
(then)
Where are we?

BARBARA ANN
Scene Fi ve.

The actors get in to place, Elliot's in the w ngs.
t hen they begin:

FI ONA
"You did this on a BET?!'
DESMOND
"It's not a bet.’
FI ONA
' There was noney involved for the
W nner -- that, M. Ziegler, is a

bet .'

69.

A beat,
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DESMOND

70.

"You're THIS CLOSE to winning a Senate

race, what the hell does it matter
why | --'

FI ONA
"It matters because you think |I'm

a

pi ece of clay that you can nold and

then collect a bounty on ny
per f or mance!’

DESMOND

"You'l | wn, nothing else matters.
Fl ONA

"It conpletely matters. | was a

| oser that you and your cronies nmade

fun of and you --' Rob! [I'mstil
havi ng troubl e believing she didn
vet this guy before she hired himn

ROBI NSON
She did. He lied. He's a very go
I'iar.

FI ONA
Vll, this woman is a conplete idi
| can't play this part.

ELLI OT
(fromoff)
"1l do it.

Fiona glares towards Elliot, offstage.

By now El |
to weep.

ROBI NSON
When they nmet, Margaret |oved the
fact that he shone his |ight upon
her. She felt special. And that
trunped everything. No one's goin
to think you're an idiot, you're
going to sell the audi ence on
Margaret's idealism--

Fl ONA
-- ]l can't doit, | can't do it.

iot has entered fromthe w ngs..
ROBI NSON

Sweetie, let's go to ny office and
"1l show you the photo of ne as a

t
!

od

ot.

g

and just wants

dancing toilet bow brush... and if

| can allow that photo to happen,
Mar garet can ness up, too.
( MORE)
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ROBI NSON ( CONT' D)
(to the guys)
Run Iines to warmup, we'll be right
back.

Rob puts his arm around Fiona and they exit.

ELLI OT
Bar bara Ann, | know you're not a
phar maci st but do you have any kind
of pain reliever?

BARBARA ANN
How strong?
ELLI OT
How t zer.
BARBARA ANN
"1l get sonmething fromthe drugstore.
ELLI OT
Thanks.
She exits.
DESMOND
Your car?
ELLI OT
| backed into a wall last night. |
was... really distracted. Persona
stuff.
DESMOND
Ah.
ELLI OT
How are you?
DESMOND
Fi ne.
ELLI OT
Keepi ng busy?
DESMOND
| am
ELLI OT

That nust feel good.

DESMOND
Mrhm
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ELLI OT
WI1l Dr. Mengel e be making an
appear ance?

DESMOND
He m ght.
ELLI OT
Booking a flight to Bangkok?
DESMOND
He m ght.
ELLI OT

| hope it all works out.

DESMOND
Me, too.

Elliot can't stand it, so tries this as a way in:
ELLI OT

| know you can't tell Rob ahead of
time. He'd want to replace you before
o]

we open --
DESMOND
So why did you tell himl double-
booked?
ELLI OT
| didn't. |, we were all guessing

where you were the other day. |
al so said your cell phone could' ve

di ed.

DESMOND
"Also.'" So you said sonething.

ELLI OT
| said maybe you had another job --
whi ch you did -- the canned sal non
commercial. | didn't say a dam
t hi ng about the novie in Bangkok. |
swear .

DESMOND

VWell, Fiona thinks |I'm doubl e-booked,
you nust've | ed themthere because
no one el se here knows.

ELLI OT
| can't control the paranoid m nd of
Fiona Patrick, she thinks the worse
of everything.
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Rob and Fi

ona re-enter. Her hair is nessed up, her lipstick

sneared, his shirt is untucked. Elliot stares at them 1ivid.

ROBI NSON
Al righty then, sports fans, places
for scene five.

ELLI OT
Uh, Barbara Ann is across the street,
maybe we shoul d wait?

ROBI NSON
No worries, we can start w thout
her. Here we go.

Elliot goes to the wings. Fiona gets into place.

He enters.

FI ONA
"You did this on a BET?!'

DESMOND
"It's not a bet.’

FI ONA
' There was noney involved for the
W nner -- that, M. Ziegler, is a
bet .’

DESMOND

"You're THFS CLOSE to winning a Senate
race, what the hell does it matter
why | --'

FI ONA
"It matters because you think I'ma
pi ece of clay that you can nold and
then collect a bounty on ny
per f or mance!"’

DESMOND

"You'l | wn, nothing else matters.'
FI ONA

"It conpletely matters. | was a

| oser that you and your' -- | can't

believe she's calling herself a |oser!
This witer has no idea howto wite
wonen!

ELLI OT
(of f)
Jesus Chri st!

FI ONA
Excuse nme??
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ELLI OT
What the hell are you going to do --
rewite it for hinf!

Fl ONA
| didn't ask for your opinion!

ELLI OT
You' re not shy about sharing yours.
You stop every scene with eight

mllion conplaints -- at sone point,
you have to play the part, and if
you can't, I'msure there's a boatl oad

of actresses in L. A who CAN

Fiona then stares at Rob, as in, "Make himpay for that."
Then everyone stares at Elliot, stunned and appalled. He
realizes he way overstepped.

ELLI OT ( CONT' D)
O not.

He smles a polite nervous smle.

END OF ACT ONE

b
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ACT TWD

LIGATS UP. Elliot sits slunped in a chair at a cafe. After *
a few beats, Allison enters with cups of coffee.

ALLI SON
Ellie!

ELLI OT
H, Alie.

ALLI SON
" m so sorry!

ELLI OT
Thanks for comng -- you could' ve
waited til you were of f work.

ALLI SON
| can work from hone after | drop
you off. Here's sone caffeine to
jolt you back to life.

ELLI OT
If only that would work for ny car

ALLI SON
VWhat happened?

ELLI OT
| backed into a wall.

ALLI SON
VWll, that's not too bad. s it
just the fender?

ELLI OT
At speed. And then | drove over
t hose knives-in-the parking gate
thing the wong way and bl ew out al
my tires.
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ALLI SON
Ww. Was the parking area not well -
lit, maybe you coul d sue.

ELLI OT
It was well-lit.

She can tell he doesn't want to get into it.

She waits

He shrugs.

ALLI SON
Do you need a ride to rehearsal
t onor r ow?
ELLI OT
No, that's okay.
ALLI SON
How wi || you get there?
ELLI OT
Uh, the bus.
ALLI SON

The bus?? Al the way from North
Hol | ywood to Santa Mbnica? That
probably invol ves eight transfers
and you should' ve left six hours
ago.

ELLI OT
"1l figure it out.

ALLI SON
Let me know.
(then)
How are rehearsal s?

ELLI OT
Ckay.

for details... which are not forthcom ng.

ALLI SON
That was the shortest answer you've
ever given to that question.

ALLI SON ( CONT' D)
When do you want Magnus and | to
come? QOpening night?

ELLI OT
"1l let you know.

75.
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ALLI SON
| saw that nice article in The Tines
about the play. | think you nmade

the right choice, even if it is a
smal ler part. And the story sounds
wonderful, | love juicy insider stuff
about politics.

Elliot says nothing.

Si | ence.

ALLI SON ( CONT' D)
Elliot, what's wong?

ELLI OT
My car's in the shop and | feel awful,
did you not get the nenp?

ALLI SON
You're not | ooking at nme and you're
shifting a | ot.

ELLI OT
(stares at her)
Life Sucks. How s that?

ALLI SON
| get that. There's sonething el se.

ELLI OT
Must you torture ne?

ALLI SON
This isn't torture, this is a friend
| ooki ng out for you. Wat the hel
IS wong??

ELLI OT
My car will cost nme nore than | have
in ny checking account or on ny credit
card, |I've invited Magnus to a swanky
hotel in Santa Monica for opening
ni ght, except |'ve been fired from
the play in Santa Monica, so there
won't BE an openi ng night or even
the |l ousy 13 bucks a performance to
pay for things like [unch and bus
noney. There, ya happy now?

Then:

ALLI SON
" m sorry.
(then gently)
VWhat happened?

76.
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ELLI OT
| opened ny big fat nouth when
shoul dn't have. Go ahead. Gve ne
t he speech.

She does not. Instead, after a couple of beats, she reaches
across the table and holds his hand, which unnerves hi m but
he finally accepts the gesture. After a few nore beats:

ELLI OT ( CONT' D)
|''man idiot.

ALLI SON
No, you're human. What set you off?

ELLI OT
The | ead actress. She conplains a
lot. Onh, the irony.
(then)
| need to get a real job.

ALLI SON
Acting is your job. In the nean
time, would you like a | oan?

ELLI OT
Ch, | think I'll call nmy father. He

already thinks I'"'ma |l oser so what's
one nore strike agai nst nme?

ALLI SON
Elliot, your father thinks the
President is a Muslim Hs is not a
reliable reality.

ELLI OT
Yes, but |'ve been at this for 25
years. Wth no discernable benefit.
l"min a very taxing HOBBY.

ALLI SON
Elliot, this is not a hobby. Since
college |I've watched you conm t
yoursel f 110 percent to acting.

ELLI OT
Then why can't | earn a living at
it, Allison?

ALLI SON
| don't know. | don't know why
teachers get paid dirt and basket bal
pl ayers are mllionaires. But
know you' re the real deal

ELLI OT
Tell that to ny bank account.
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ALLI SON
You just need a suppl enental incone,
that's all. You're still the person

who made ne cry when you did Shadow
Box and made ne fall out of ny chair
| aughi ng when you did A Funny Thi ng
Happened on the Way to the Forum

ELLI OT
(takes that in)
Thank you.

Al lison nods. A nonent between them then she exits. A few
beats, then Elliot slowly pulls out his cell phone, takes a
deep breath and speed dials a nunber.

ELLI OT ( CONT' D)

(as it's ringing)
Do | want himto pick up or not?

(then, |ost)
Do | want himor not?

(gets voicemil)
... H Mgnus, |, uh, boy, where to
begin? Look, I"'msorry | ran out on
you the other night, it just wasn't
my kind of place, please believe ne.

And, uh, since then, |1've had a rough
coupl e of days, car stuff, job stuff.
Call me back and I'lIl give you the

sordid details. Talk soon. Bye.
He hangs up, LIGHTS SH FT.

Suddenly good ol' Stu happily enters. He holds a stack of
boxed sets of DVDs.

STU
Loved every mnute of 'em M/ GCod,
they don't make "em i ke that any
nor e.

Elliot snaps out of his reverie.

ELLI OT
Uh, no, they don't. You could've
mai l ed themto ne.

STU
Oh, heavens no, they're too precious.
| woul dn't want the nonkeys at the
post office crushing themand | oughta
know. Besides, | wanted to have
coffee and catch up. How s Running
runni ng?
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A beat .

ELLI OT
Ahhh, boy. ..
STU
Oh, c¢'nmon, don't be nodest.
ELLI OT
Chal | engi ng.
STU
Well, if it's not chall enging, any
idiot could do it.
ELLI OT
Yeah, | suppose.
STU

So what night do you want us to cone?
It pretty much has to be a Thursday,
since we open first.

ELLI OT
Ch, I, gee, Stu..

STU
And it's not just ne and LuAnn.
We've got a group of 12, other conpany
menbers and spouses, we're gonna
carpool. Can we get a group rate?

ELLI OT
['"'mnot in the show

STU
My God, what happened?

ELLI OT
Creative differences.

STU
Are they loony tunes? |Is the director
a maniac like Patti?

ELLI OT
No.
STU
The star -- Fiona Wiat's Her Nane --

|'ve heard stories, are they true?

ELLI OT
Yes.

79.
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STU
|"'mso sorry. \Wat did you tel
them you just couldn't work under
t hose conditions?

ELLI OT
: They told ne to | eave. They
fired ne.
STU
Oh.  Way?
ELLI OT
It actually was Fiona. Well, it was

me. Well, she's a bitch, but |
couldn't keep ny nouth shut. Stu,
what am | gonna do?

STU
: | have no idea. | just show up
and say ny lines.
ELLI OT
It's not a bad phil osophy.
STU
It's not gonna get ne anywhere.
ELLI OT
| thought you didn't want to go
anywher e.
STU

| don't. But if I did.

ELLI OT
Sure.
(a long beat)
| swore | wasn't gonna ask..
(can't resist)
How s it going?

Stu shakes his head.

STU
The new guy is playing Marvin |ike
Ral ph Kranden.

ELLI OT
Patti must be thrill ed.

STU
Actually, no. She sees how awful it
is, especially if 1'mdoing Ed Norton.
W m ght as well be throw ng cream
pi es at each other.

( MORE)
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St u nods,

STU ( CONT' D)
(a beat)
W m ss you.
ELLI OT
W' ?
STU
Patti even said if only you were
still in the show.
ELLI OT
No.

"I't's true," then

STU
And she came this close to firing
hi m | ast week.

ELLI OT

Wll, be that as it may, | can't go
back. She couldn't direct people to
a garage sale.

(a few beats, then)
Thanks for returning these, Stu..
and for... not judging ny inglorious
exit fromWst Side Rep.

STU
O course. |'ve worked wth you. |
know how good you are.

ELLI OT
Ri ght back at ya.
(a few beats)
| guess this is, ah, goodbye. CQur
pat hs probably won't. ..

Stu nods sadly. They both sit there, norose.

St u nods.

ELLI OT ( CONT' D)
W nmade a good team

Several beats, then..

ELLI OT ( CONT' D)
... Does anyone el se ever direct at
Foot hil | ?

STU

Rarely. Patti does nost of the shows.

ELLI OT
Has she ever directed anythi ng good
at Foothill?

81.
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They | ook

STU
Actually, she did a nice job on
Born Yest erday.

ELLI OT
What was different?
STU
Not hing. She dithers. | let it

roll right by ne and keep an eye out
for the occasional gem

ELLI OT
Was it a good cast?

STU
Yeah. As good as we get out here.
The gal playing the Judy Holliday
role was a pro, |ike you

ELLI OT
And she put up with Patti?

STU
(nods)
They had their nonents, but they
wor ked ' em out .

ELLI OT
Wiy can't | do that?

STU
| don't know. God, | have to do it
every day with the nunbskulls at the
post office.

ELLI OT
You're a saint.

STU
Na. |'mjust practical. | have to
pay ny nortgage.

ELLI OT

How many days til you open?

STU
Si X.

at each ot her.

STU ( CONT' D)
Do you still have the lines nenorized?

Elliot nods "Yes."

82.
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ELLI OT
: Do you think Patti would talk to
me?
STU

|'"'msure she would. You actually
want to come back?

ELLI OT
... Frankly, I could use the noney...
but nore inportantly, 1'd get to
| earn how to deal w th numbskul | s
fromthe Master of Custoner Service.

Stu grins, they connect. Then they exit.

LI GHTS SH FT. W're back at Foothill and by now real
furniture makes up the set. Patti enters and she and Elli ot
regard each other warily. Stu waits for one of themto speak
and when neither does:

STU
Patti ?
(not hing, so:)
Elliot?

(not hi ng, so:)
C non, you guys. Make ni ce.

ELLI OT
(to Patti)
What do you need fromne, Patti?

PATTI
| need this show not to be up Shit
Cr eek.
ELLI OT
| can help you with that.
PATTI
Can you do it w thout underm ning

ne?
Elliot bristles but holds his tongue.

ELLI OT
Can you be here a hundred percent?

Patti bristles. Si | ence.

STU
Should we just tell the board of
directors we're canceling the show
and you both can bl ane each other?
(then)
O maybe you can set aside your
di fferences and work together.
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A few beats.

ELLI OT
|, uh, certainly can. This is a
good play and a good teamand |I'm
going to give it ny best shot. You
can count on that, Patti. Consider
my attitude adjusted.

PATTI
Wonder f ul .

Elliot waits for her nmea culpa... which is not forthcom ng.
| nst ead he gets:

PATTI (CONT' D)
(yelling to back of

house)
Newton, bring in the | adder and get

Elliot up to speed!

NEWTON
(of f)
| could use sonme hel p here!
PATTI
(exiting)
|"mcomng, |I'mcomng; God, do |

have to do everyt hi ng!

Patti briskly runs out through the audience, as Elliot's
eyes go wide. He starts to go after her.

ELLI OT
Hello -- olive branch?!
Stu stops Elliot.
STU

Suck it up, suck it up, suck it up

ELLI OT
She didn't make one concessi on!

STU
Let it go, let it go, let it go!

Elliot YELLS so Patti can hear him

ELLI OT
VWhat about the other actor who was --

PATTI
(of f)
-- | already fired him
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ELLI OT
But vyou didn't know that | woul d
conme back.

PATTI
(of f)
Yeah, | did.

Just then, fromthe house | obby, we hear a LOUD CRASH - -
it's a dropped | adder banging to the ground.

PATTI ( CONT' D)

(off)
Fuck!
NEWTON
(off)
Shi t!
Patti and Newton enter, carrying a tall |adder and maki ng

their way down an aisle to the front of house area.

NEWION ( CONT' D)
Dammit to hell and back.

PATTI
Wy does the washer have to be on
t he second fl oor?!

NEWTON
That's the concept of the play and |
think I hurt ny hand!

PATTI
You're the one with the first aid
kit!

NEWION
Swing w de!!

PATTI

Too fast!!

They drop the | adder with a CLANG so it's in front of the
front row of seats or at the far downstage area of the stage.
As Newt on sets up the | adder, Patti explains to Elliot.

PATTI ( CONT' D)
Ckay, the |adder's here for Act I
Scene 5 -- you and Herb play the
scene right here. Newon, is the
w ndow washer unit ready?

NEWON
Yes.
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They all look up. Hanging fromthe rafters is a gizno the
wi dth of a bedroomw ndow. |f need be, Newton can press a
button (real or fake) to |lower the washer device so it neets
the | adder's hei ght.

PATTI
Tell Elliot how it works.

NEWT ON
Al'l you have to do is press the red
button. That will activate both the

spray and the wiper, and I wll have
al ready turned on the water supply.
The spray is a very fine mst -- not

Ni agara Falls.

Elliot has clinbed up the | adder by now. He presses the
button, a fine mst cones out and a wi ndshield w per cones
down and then goes back up as if doing a squeegee nunber on
a w ndow.

PATTI
The kid's a geni us.

Newt on sm |l es snugly, vindicated.

PATTI (CONT' D)
Ckay, places. Marvin's on the | adder,
Herb's nervously doing | ook-out...
Begi n.

ELLI OT
'"Test nunber 18...°

He presses the red button, gets m st and w per action.

ELLI OT ( CONT' D)
'"Herbie, we've done it!!"'

STU
"W're ready to pitch to Call ahan!

ELLI OT
"Wit -- wait -- the bottominch
isn't clean. W've got to adjust
the |l evel of descent... Hand ne a
screwdriver.'

STU
' Maybe we should take it down first,
Marvin.'

ELLI OT

"No, no, this is a sinple
adj ustnent. ..’
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Stu grabs a screwdriver froma tool box or a tool belt,

clinbs up the | adder.
"Il fix th

we'll be al
Sound of car

"Ch, nol!'

ELLI OT ( CONT' D)
isinajiff and then
set...'

NEWTON
appr oachi ng.

STU

ELLI OT

"Muriel's not due back til four!

87.

t hen

Stu has scranbl ed down the | adder and | ooks up the aisle.

Newt on, what

ELLI OT ( CONT' D)

can | touch on this?

NEWT ON

There's a fake screw that doesn't

really attac

h to anything, it's got

a blue dot on it.

Geni us.
(then)
Keep goi ng.

"Wait -- it
cl ear.'

PATTI

STU

s the Harrisons -- al

ELLI OT

"Geat. Hand ne the pliers.

Stu grabs pliers and goes up the | adder again.

"You all set
party tonorr

STU

for Miuriel's birthday

ow?'
ELLI OT

' Cake, punch, chicken...’

NEWTON

' Pot at o sal ad, col esl aw.'

Let him call

"Potato sal ad, coleslaw. And Muriel's

PATTI
"l'ine.'

ELLI OT

favorite rum'
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STU
"That's the ticket.'

ELLI OT
"She'll think Callahan is an old
nei ghbor she hasn't seen in 15 years.'

STU
"I F she sees him-- and I'll make
sure she doesn't.'

ELLI OT
' Ckay, test nunber 19...°

NEWTON
Sound of car approaching.

STU
"Hang on...'

He goes up the aisle to | ook.

STU ( CONT' D)
"It's Muriell'’

ELLI OT
"Cripes! Herb, we've got to hide
t he | adder!’
(then)
Patti, what do you want us to do?

PATTI
Take down the | adder, go up the aisle.

ELLI OT
Yes, but how?

PATTI
For full comc effect.

A beat. |Is Elliot going to lose his tenper? No.

ELLI OT
Ckay.
(then)
"Cripes! Herb, we've got to hide
t he | adder!’

Elliot clinbs down, he and Stu take down the | adder and then
try to take it up the aisle -- looking |ike a couple of bozos
doing it. Elliot stops, pissed.

ELLI OT ( CONT' D)
Patti...

PATTI
It | ooked great. Honest.
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ELLI OT
And, the chaos needs to be
choreographed. W don't want to
take out the first rowor run into a
wal | the way you and New on di d.

Patti's cell phone RINGS. Uh oh. Elliot and Patti have a
stare down... but he holds his tongue.

PATTI

(calmy)
"1l be right back

(answering politely

for Elliot's sake)
Yes, Curtis?...

(loses it)
... HOUSTON?! As in TEXAS?! Curtis
M chael , what the hell are you doing
in Texas??

She goes off. Elliot and Stu exchange concerned | ooks and
then stand there waiting. After awhile, they can't help
t hensel ves. . .

They do.

They do.

They do.

They do --

ELLI OT

... You know what this could be

like... the | Love Lucy episode where --
STU

-- Little Ricky is born!

ELLI OT
Exactly! So first we have to pull
the | adder down safely --

STU
Then we go in two different
di rections.

ELLI OT
Then we reverse.

ELLI OT ( CONT' D)
Then we overshoot the aisle.

and Patti cones back in.
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Tack #1,

Tack #2,

PATTI
(on phone)
Curtis, get back here right this
instant! You cannot live in Texas
until you're 18 and maybe not even
t hen, God hel p ne.

(then)
Curtis Mchael, I"'mcalling the
police. | nean it.

(then)
Curtis?... Curtis?

(then)

He hung up on ne!!

pretend that didn't happen.

ELLI OT
Un we were inprovising, | hope that
was okay. Anything can be changed.

PATTI
He bought a used Harley with his
track earnings and drove to Houston
where he's going to sign up to work
on an oil rig!

ogi c.

ELLI OT
And he's al nost 187

PATTI
If he dies, I'll never forgive nyself.
Maybe | shoul d book a flight to
Houston -- Newton, can you research
flights to --

NEWT ON

-- Already done. There's one out at
7:40 tonorrow norning.

Tack #3, begging.

ELLI OT
Patti, don't do anything drastic,
|"'msure that --

PATTI
-- Drastic? 1'll show you drastic --
my son's a wildcatter! He used to
make the cutest coll ages out of
macaroni and spray paint. Then he
started sniffing the paint and it

all went down hill. Were did | go
wong? | had himplay soccer,
took himon ski trips, | got himthe

| at est video ganes...

90.
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Tack #4, therapist approach.

ELLI OT
Patti, there cones a tine when..

NEW ON
This better be good.

ELLI OT

(concedes
There cones a
(then)

that, then)
time when..

Sons are a strange breed and...

(then)

Parents | ook at the their kids and

t hi nk. . .
(fuck it)

Patti, we have a reasonabl e shot at
turning Marvin and his Marvel ous
Invention into a really fun piece of
theatre. | know you can't stop
worrying about Curtis and |I' m not

aski ng you to.

But right here, right

now i s where you need to be. This
is where you're going to get a shot
at satisfaction, at happi ness, at

artistic fulfi

Il ment. You deserve

it. We all deserve it. You comm t

to this nonent and it'll pay big
di vi dends.

NEWTON
Ni ce.

Stu gives a thunbs up, Elliot beans. Patti actually heard

all of that.

PATTI

Thank you,

Elliot. I'msorry |

haven't been here for you. Goddamit,

you're right.
m nute on him

"' m not wasting anot her
He's got to |earn

how to navigate his own |ife.

She hands her cell phone to New on.

PATTI ( CONT' D)
Don't let me answer this.

NEWT ON

If it rings |

could crush it.

PATTI
Overkill but thank you.
( MORE)
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PATTI (CONT' D)
(then)
Ckay, bat hroom break, then show ne
what you've got. diver and LuAnn

w Il be here any second, you'll see

how they fit into the mx. diver's

pl ayi ng Callahan -- quite a character!
NEWI ON

Should I wite down their blocking?
PATTI

Have at it, I'msure it's brilliant.

Patti goes off to the bathroom Newton furiously scribbles
down t he bl ocki ng.

ELLI OT
"Quite a character'?

Stu m nes drinking.

ELLI OT ( CONT' D)
G eat.

STU
She cast diver because he's an
i nvest ment banker, just |ike Callahan.

ELLI OT
How does she get away with this?

STU
She's on the Selection Commttee and
pretty nuch dictates to the Board
what she wants.

ELLI OT
We need to stage a coup.

STU
Right there wwth ya. Say, Elliot,
is, uh, is, uh, your agent comng to

t he show?

ELLI OT
That, sir, is an excellent question.
| " m hopi ng.

STU
| hope so, too. | nean, for you.
Well, | was kind ve asking for ne,
too, uh, gosh, I'mterrible at stuff

like this, but you said he represents
character actors, and | thought I'd
take you up on your offer. |If that's
what you said. Is it?
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ELLI OT
| did. 1'Il... give hima call.

STU
Great. Thanks. | really appreciate
it, and if you can't, then don't.
(then)
| think 1'I'l hit the nmen's room
t 00.

He goes off. Elliot pulls out his cell phone and dials.

ELLI OT
H, Darlene... Well, in many ways
good, thanks for asking. |'m back
at Foothill Theatre and | have an
actor friend I'd like to introduce
Alvin to... he wants to talk to ne?
O course |'Il1l hold.

(to hinself)
VWhat did it take, the fresh bait of
sonmeone new to rep?

(Alvin gets on the

l'ine)
Alvin!  How are you! Hey, | have
sone exciting news -- |'m back at
Foothill in Altadena, the old Bickel

and Mason chestnut Marvin and his
Mar vel ous I nvention, and | have this
wonderful co-star | want to tell you
about, he's --

Al vi n: | al so have sone news.

ELLI OT ( CONT' D)
Oh? Wiat's that?

Alvin: | heard you bad-nout hed Fiona Patrick.

ELLI OT ( CONT' D)
Ah, well, Mss Fiona had sone self-
def eati ng behavi or of her own --
(now consci ously
choosi ng the high

r oad)
-- but, uh, yes, |I flew off the handle
and | promse you it will never happen
agai n.
Alvin: You'll never work there again.

ELLI OT ( CONT' D)
Al vin, people in show busi ness have
short nmenories. In six nonths it'll
be forgotten and 1'I|l easily be able
to get back to West Side Rep

( MORE)

93.
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ELLI OT ( CONT' D)
But the inportant thing is | got
that job and this job at Foothill
because | hustled. Just inmagine
what | could do with your input. W
could use this show as a springboard
to --

Alvin: Elliot, nobody cares what's happening in Alta Fucking
Dena.

ELLI OT ( CONT' D)
Alvin, | care what's happening in
Al ta Fucking Dena. |f you canme out
here, you'd see how good I am and
if you'd return ny phone calls, we
could build sonething together.

Alvin: | have other priorities.
ELLI OT ( CONT' D)
Ckay then. [I'll be my own priority
and find an agent who can get behind
ne.

He hangs up on Alvin. Elliot's eyes neet Newon's.

NEW ON
You deep-si xed your agent?

Elliot nods.

NEWION ( CONT' D)
You do this quitting thing a | ot,
huh?

ELLI OT
This time it's not quitting. |It's
bei ng pro-acti ve.

LI GHTS SHI FT, Newton exits. Elliot's PHONE RINGS. It's
Al lison, who enters with her cell phone.

ALLI SON

El it's your best friend,

liot
Al lison.

ELLI OT
And by that you nean?

ALLI SON
| had lunch with Magnus today. He
told ne he called Wst Side Rep to
make reservations.

ELLI OT
| can expl ain.
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ALLI SON
Not yet. | need to vent. | let him
call the ticket office, thinking he
knew WHI CH ticket office --

ELLI OT
-- Allison --

ALLI SON
-- And he nentioned to the West Side
Rep person that his friend was in
the show and they said '"Wiat's his
name?' You can inmagi ne how it went
fromthere. Now you can expl ain

ELLI OT
| called Magnus five days ago and he
never called ne back.

ALLI SON
|"m sure there was a good reason
What did you say?

ELLI OT
Excuse nme, what did | say? How about
what he said? He called ne a hermt

crab!
ALLI SON
Vell, if the shell fits..
ELLI OT
ALLI SO\ Way are you taking his
side? You don't know ny side -- he

took me to a nightclub where every
guy in there was under 35 and | ooked
i ke they spent 80 hours a week at
Gold's GGm | don't like that kind
of place and | don't need to apol ogi ze
to either of you for that. You fancy
yourself ny Life Coach but did you
actual ly think about who I am and
what | |ike?! Wy did you introduce
me to Magnus? So you could bring
himto plays and show himoff? Now
excuse me, | have an openi ng ni ght

to get ready for.

He hangs up and exits. Allison wnces, guilty as charged,
and then exits as well.

BLACKQUT. LIGHTS UP. It's opening night at Foothill.

Stu and LuAnn are on stage, wearing their late 50's / early
60' s costunes, checking props and goi ng over their bl ocking
and lines. Each of themnunbles, it's alnost sounds as if
nonks are chanting. Each is very focused.



BLUE Revision - 3-10-13

Suddenly there is a horrific CRASH of f st age.
up. Banbi-in-headlights-tine.

LUANN
What was that?

STU
We don't get a |ot of car crashes
out here...

LUANN
Maybe sonmething fell, like areally
tall tree.

STU

There's no w nd.

L UANN
Did a building fall over?

STU
From what? A wecking ball?

Newt on enters from backst age.

NEWION
VWhat was that?

STU
W don't know.

NEWT ON
Ch, God, it's going to be bad, and
l"mgoing to have to fix it.

STU
Get out the duct tape.

NEWTON
(1 ooki ng up)
Everything | ooks okay in here --

Stu and LuAnn also look up as Elliot runs in,
on his face.

ELLI OT
VWhat was that?

EVERYONE
W don't know.

ELLI OT
The water pressure dipped.

LUANN
The water? Wiater doesn't crash |ike
t hat .

96.
They each | ook

shavi ng cream
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ELLI OT
VWl |, sonething el se probably caused
the --

Patti runs in fromthe front of the house. She's all dressed
up -- but frazzl ed.

PATTI
Curtis is backl!

A beat of panic in everyone's eyes, Elliot covers.

ELLI OT
That's, that's great Patti. |'m
sure you're thrilled he's no | onger
W | dcatting in Tex --

PATTI
-- He and a friend borrowed a van in
Texas to nove back here and they
just crashed it into a fire hydrant

out front!
LUANN
s he all right?
PATTI
He's fine but the hydrant is bl ow ng
like M. Vesuvius out there.
ELLI OT
That woul d explain the dip in water

pressure.

A SOUND OF A SI REN APPRQOACHI NG

PATTI
|"ve got to go deal with this -- are
you guys all set?

STU
We'll be fine, Patti. The show s in
good shape.

NEWTON

VWere's diver?

PATTI
How the hell would I know? God, the
city of Altadena will probably sue
me for the fire hydrant. 1'Il be
ri ght back.

ELLI OT
Take your tine!

She' s gone.
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LUANN
Ch, Cod. ..

ELLI OT
LuAnn, things wll be fine.

NEWTON
The water pressure could be a problem

ELLI OT
| don't need to shave, the audi ence
won't be able to tell.

NEWI ON
The wi ndow washer -- it's so high
up, it needs good water pressure to
do its msting action.

LUANN
Ch, nol

ELLI OT
LuAnn, don't worry.

NEWTON
Don't worry?! The entire second act
is building to that nonent!

ELLI OT
Newt on, the mst is so fine, if it
doesn't happen, the audi ence won't
noti ce anyway.

NEW ON
It's not THAT fi ne.

ELLI OT
Do you want to clinb up there with a
spritzer bottle? W'IIl just pretend

it's a delicate m st and the audi ence
will believe it if we believe it.

NEWTON
It doesn't work that way in science.

ELLI OT
It does in theatre. Go ahead check
on it, but don't sweat it.

Newt on starts to exit.
ELLI OT ( CONT' D)

Ch, wait, did you get a chance to
ask the ticket office --
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NEWTON
-- Yes, your conp tickets have been
pi cked up.

ELLI OT
Who did the picking up? Male or
femal e?

NEWTON
WE HAVE Bl GGER PROBLEMS TO WORRY
ABQUT.

Newton exits. Elliot explains to Stu:

ELLI OT
Gotta i npress ny special soneone.
STU
W'l l put on a good show for him
They turn and | ook -- LUuAnn is going over her |ines again,

at 150 mp.h., zipping around the set. The guys follow her
trying to get her to stop

ELLI OT
LuAnn, you don't want to peak too
early -- save sone energy for the
show.
STU
LuAnn, you know your |ines cold.
LUANN
| know but it helps nme to go over
t hem
ELLI OT
You were great |last night at dress
rehearsal .
STU
You hit every mark, you nailed every
nonent .
Patti runs in.
PATTI
Were's Newton -- | need himto do
sone research
ELLI OT
Research! ?
STU

He' s backstage checking on the water
press --
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PATTI
-- NEWION -- WHERE ARE YOQU?! | need
a |lawyer!
LUANN
Lawyer ?
Newt on enters.
PATTI
Newt on, where's your iPhone, | need
a phone nunber -- there's a law firm

on Lake Street in Pasadena --
Geenfield and sonething or Geen
and Fi el dstone or G eensto --

NEWI ON
-- The water pressure is al nost non-
exi stent. Have they turned off the
wat er mai n?

PATTI
How woul d | know?

NEWION
You wer e outside.

PATTI
|"'mdealing with the police! And I
have the answer to your other
guestion: diver slipped on the wet
si dewal k. Lawsuit nunber two. GCet
me that |awer's nunber -- 1'Ill be
in the | obby!

ELLI OT
The | obby -- don't we have patrons
out there?!

PATTI
| don't want to get sprayed by the
fire hydrant, I'mwearing a $200
dr ess!

And with that, she exits.

ELLI OT
Patti, don't let the patrons know
anything is wong, talk in MODULATED
TONES!
(then)
Chri st.

L UANN
This is going to go badly, isn't it?
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ELLI OT
It'1l be fine. Curtis's reality is
not our reality.

LUANN
But he's in our reality. He's right

out there.

They all stare at the back of the house, worried. A few
bests, then:

ELLI OT
(to Stu)
: Have they every cancel ed a show
here?
STU
Nooo... Had an earthquake scare one

Sunday matinee during Born Yesterday.
We just ignored it.

NEWTON
You want to quit again, don't you?
ELLI OT
No, no, I, | just want us to put our
best foot forward. | suppose once

t he audi ence gets past the gushing
fire hydrant and Patti scream ng at
Curtis and the fire departnent

bl ocking the street, they' Il nicely
settle in to our idyllic suburban
fantasy, and they'll be fine.

PATTI
(of f)

NO, CURTIS, YOU CAN T TAKE A TURN

USI NG THE FI RE HOSE!

ELLI OT
Here we go.

BLACKQOUT. LI GHTS UP on Marvin and H s Marvel ous | nventi on.

Elliot's on the couch, Stu enters fromthe kitchen area,
snoops around, finds a piece of paper, reads it.

STU
'The bastards.'

ELLI OT
" Ahhhh!'

STU

"How coul d they not give us a contract
and why didn't you tell ne??



BLUE Revision - 3-10-13 102.
A BULLHORN SI REN SOUNDS, and now Elliot really junps.

ELLI OT
"AHHHHI !  Why didn't you knock?

STU
"I knocked, | called, | you-hooed,
you' ve been avoi ding nme, Marvin.'

ELLI OT
"l couldn't bear to tell you, Herb.'

STU
"l say the door's not shut --

MAN ON BULLHORN

(of f)
Open the door and conme out with your
hands up!
STU
"l say we call themright now --
CURTI S
(of f)
No way!!
STU

'Bo Peep Enterprises needs to know'

MAN ON BULLHORN
(of f)
'Son, we nean busi ness.'

STU
"Uh, yes, we do, we're contenders,
and they need to manufacture the
aut onat ed baby washer.'

ELLI OT
"You know, Herb, |'ve been
t hi nking. ..’

A BULLHORN SI REN SOUNDS.

ELLI OT ( CONT' D)
' Remenber when Muriel nearly fell
of f that | adder washing the second
story wi ndows | ast spring?

STU
"How could | forget -- | could hear
her scream over the |awn nower.'

PATTI
(of f)
Ahhhhh! !
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STU
(ad 1ibs)
Seens |ike yesterday.

ELLI OT
Sur e does.
(then)
"lI'"ve been doodling...'

STU
"I love it when you doodle."’

ELLI OT
"An aut omat ed wi ndow washer.'

PATTI
(off)
Curtis, this is stupid!

ELLI OT
"Wll, I"'mrather fond of it. It
attaches to the outside of a w ndow
frame, at the top, and then with the
press of a sinple button indoors,
you can --'

CURTI S
"Suck on this one!l'’

W& hear anot her CRASH

ELLI OT
'-- wash your troubles away.'

BLACKOQUT. Then STOWPI NG on t he roof. | n darkness, | oud
whi spers:

LUANN
VWhat was that -- reindeer?!

ELLI OT
I gnore it, LuAnn.

L UANN
W' re being invaded!

LI GHTS UP, a few scenes |ater, m d-scene. Elliot's cool as
a cucunber.

ELLI OT
" The bl ade can't be exposed, Herb,
it'"ll harden if it's not used a |ot.

Maybe we should make it retract al
t he way.'
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PATTI
(of f)
Curtis, conme down fromtherel

STU
" Then the housing needs to be even
deeper. ..’

LUAnn enters to the SOUND OF STOVPI NG on the roof, that drowns
her out.

LUANN
"I "mh-0-0-0-0-me...

She stares upwards, Elliot grabs her to get her back in the
scene.

ELLI OT
"Hi, honey, howd it go at the beauty
shop?’

Sil ence, he pronpts her.

ELLI OT ( CONT' D)
"Have fun chatting with Betty?'

LUANN
"Ch -- yes! | got the nobst amazing
i deas talking to Betty about ny
bi rt hday party!’

SOUND OF STOWPI NG ON ROOF. LuAnn freezes again.

ELLI OT
(ad 1ibs)
Just the nei ghborhood squirrels at
it again. So what did you and Betty
come up W th?

MORE STOWPI NG ON THE ROOF

L UANN
(scared shitless)
... We uh, we uh, drew up the guest
list, the nenu, the party favors,

t he decorations, now all | need is
for sonmeone to pull it all together
on the 21st.'

ELLI OT
The 21st ??

LuAnn cringes, realizing her m stake.

LUANN
Ch, nol
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STU
"Here's a thought: The 21st is a
MONDAY -- how about we do a big
bl owout on the 19th!’

ELLI OT
"Then the 19th it is.'
L UANN
"I"'mso sorry. | neant the --'
ELLI OT
'"No need to worry, honey.'
L UANN
"But don't you have sonething on the

19t h?'
MORE STOWPI NG ON THE ROOF

ELLI OT
(chi pper)
"Well, we have giant squirrels on
the roof, | know that for sure.’

MAN ON BULLHORN
(of f)
Come down fromthere right now

LUANN
"What do you have on the 19t h?

ELLI OT
' Not hi ng, not a damm thing.'

MAN ON BULLHORN
(of f)
O we're comng up

L UANN
"I thought the pitcher was on the
nmound. . ."'

ELLI OT
"He is. Here's the fastball.'

He ki sses LuAnn-as-Muiri el . BLACKQOUT.

I n darkness, |oud whispers:

STU
Where's the | adder ??
ELLI OT
| have no idea -- Curtis probably

stole it to nake his escape fromthe
roof. Follow ny | ead.

105.
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LI GHTS UP, several scenes later in the play. The guys stand
at the edge of the stage, |ooking up at the w ndow washer.
There is NO LADDER.  Elliot is using his car keys as a renote
control device.

ELLI OT ( CONT' D)
'"Test nunber 18...°

He ains the car renote at the wi ndow washer and presses a
button on the renote. W hear a far-off CAR BEEP. O course
there is no mst or wper, but that doesn't stop the guys'

ent husi asm

ELLI OT ( CONT' D)
'"Herbie, we've done it!!"'

STU

"W're ready to pitch to Call ahan!
ELLI OT

"Wait -- wait -- the bottominch

isn't clean. W've got to adjust
the level of --

STU
"-- Marv, | don't think we need to,
the wi ndow i s clean enough for the
denonstration.'

ELLI OT
"You're right, Herb. W don't need
to, | think we're all set.'

He deliberately stares towards the booth where Newton woul d
be. After several beats, a RECORDED SOUND OF A CAR
APPROACHI NG,

STU
"Ch, nol!'

ELLI OT
"Muriel's not due back til four!

Stu | ooks up the aisle.

STU
"Wait -- it's the Harrisons -- al
clear.'
ELLI OT
"Geat. Hand ne the screwdriver --
you know what, we'll be fine.'
STU
(overl appi ng)
"W'll be fine.'

( MORE)



BLUE Revision - 3-10-13 107.

STU ( CONT' D)
(then)
"You all set for Miuriel's birthday
party tonorrow?

ELLI OT
"Yes, yes, | am Cake, punch, potato
sal ad, coleslaw. And Miriel's
favorite rum'

STU
"That's the ticket.'

Suddenly, a REAL CAR PEELS QOUT of there. Elliot and Stu
| ook at each other, What the fuck?

STU ( CONT' D)
(tentatively)
'...Hang on.'

Then cones the "RECORDED' CAR COM NG TOMRDS THEM

STU ( CONT' D)
(once nore, with
feeling)

"Hang on...'
He goes up the aisle to | ook.

STU (CONT' D)
"It's Muriell'’

ELLI OT
"Cripes! Herb, we've got to hide
the -- we've got to hide!’
They run out. BLACKQUT. In darkness, |oud whispers:

ELLI OT ( CONT' D)

| just checked the parking lot -- ny
rental car's gone -- he hot-wred
it!

STU

Look on the bright side, at |east
he's out of our hair. The rest of
t he show shoul d be fine.

ELLI OT
Yeah -- except where the hell is
diver??

LI GHTS UP. The final scene of their play. The |adder is
back on stage, bel ow the wi ndow washer unit, which hangs
fromthe light grid. Elliot and Stu enter.
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ELLI OT ( CONT' D)
"Where the hell, uh, heck is

Cal | ahan?

STU
"He's two hours late! He's not
com ng!"’

ELLI OT

' Maybe his plane was del ayed. How s
Muri el hol ding up?

STU
' She saw the | adder out the w ndow.
| told her a guest threw his birthday
kazoo on the roof and | was getting
it for him'

ELLI OT
"You shoul d get back inside and keep
an eye on her.’

STU
'"No offense, Marvin, but she's your
wife, and I think it's your turn to
divert her. In fact, | think we
m ght as well BOTH go inside and
drink ourselves silly because Cal |l ahan
obviously isn't --'

Suddenly LuAnn-as-Miriel enters.
LUANN

"There you are! Marvin, everyone's
been aski ng about you.'

ELLI OT

"I, uh, was just hel ping Herbie here.’
L UANN

"Does it take two of you to get a

kazoo?
She | ooks up and sees the wi ndow washer unit.

LUANN ( CONT' D)
"What's t hat ?'

ELLI OT
"That's uh, that's uh...'
LUANN
"It doesn't look |like a kazoo.'
ELLI OT
"It's, uh, not, Muiriel. It's a wi ndow

washer unit.'



BLUE Revision - 3-10-13 109.

STU
"And if | may say so, a marvel ous
i nvention.'

LUANN

"How did it get there?

ELLI OT
"We, uh, we put it there.'

LUANN
(not pl eased)
... You boys have been tinkering
agai n, haven't you?

STU
"All in the nanme of progress.’

L UANN
"Marvin, what did | tell you?

ELLI OT
' Honey, renmenber how you nearly fel
off the |ladder trying to clean the
second story w ndows?'

L UANN
"Yes. | threw nmy back out scream ng.'

ELLI OT
"Exactly. So you, ny sweet, were ny
inspiration. Allownme to
denonstrate.'

He clinbs the | adder as:

STU
(ad libbing a bit)
"The mist can be... alittle delicate,

barely noticeable, but it's just
enough to clean the wi ndows and then
the wiper efficiently w pes away the

grine.’
Elliot presses a button and a HUGE GUSHER of water rains
down and soaks Muriel. A beat.
L UANN
"That's great, dear.’
(ad libs)
"And it waters the | awn, too.'
ELLI OT
(ad i bs)

"That's right, honey. Are you okay?
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L UANN
"I"'mfine.'
(ad libs)
' Maybe you can invent a portable
hair dryer next.'

ELLI OT
"You bet, honey.'

A voice calls..

NEWION
'Hel | ooo00. .."

"CALLAHAN' enters, played by Newton, carrying his script
not ebook and wearing a headset. Cardboard would give a
zestier performance.

NEWION CALLAHAN
"Are either of you Marvin or Herb?

BOTH GUYS
(stunned it's Newt on)
"Yes.'

NEWTOV/ CALLAHAN
"Betty told nme | mght find you out
here. ..’

STU
"You're not Betty's husband?

NEWION/ CALLAHAN
"I'"d lLike to be Betty's husband.
She's quite a fireball.'’

LUANN
"Isn't she? She's ny best friend.'

NEWION/ CALLAHAN
(facing the wong way)
"And you are?

LUANN
"Over here. Muri el . Marvin's w fe.
And you are?

NEWION/ CALLAHAN
"Cal vin Call ahan. | nnovati ve
| ndustries, creative solutions for
t he nobdern hone.'

LUANN
IG], ny.l
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ELLI OT
'"He's a potential investor in our
wi ndow washer unit -- which is al

ready for its big nonent.'
He and Stu exchange | ooks.

STU
(ad libs)
"Here, M. Callahan, you m ght want
to step back.'

L UANN
(ad |ibs)
"That's right.'

NEW ON
Ready washer cue ni ne.

They escort him back a couple of steps while Elliot clinbs
back up the | adder

ELLI OT
" The button would be operated from a
switch inside once the unit is fully
installed.'’

Elliot, Stu and LuAnn all take a deep breath.

NEW ON
Washer cue ni ne go.

ELLI OT
'Here we go...'

Elliot presses the button again and this tinme the unit
delivers the perfect anbunt of m sty wash, and the squeegee
action of the w per executes beautifully.

NEWION/ CALLAHAN
(totally relieved)
"That is... perfection.'

ELLI OT
"You think so?

He comes down the | adder.

NEWION/ CALLAHAN
"You're on to sonething, boys.'

STU
'Real | y?'
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NEWION/ CALLAHAN
"I thought | was com ng out here to
see a couple of hayseeds waste ny
time. But you boys have put tine
and energy in to sonething creative,
i nnovative and worthwhile.'

ELLI OT
" Thank you, sir.'

NEWION CALLAHAN
"Let's go inside for nore of those
Mai Tais and tal k dollars and busi ness
sense. Oh, and, Muriel, can you get
me Betty's phone nunber?

LUANN
"Get it? | have it nenorized.'

Muriel links armse with Newton. As they exit:

LUANN ( CONT' D)
"Do you bowl ? Betty's practically a
prof essional. She even has her own
mat chi ng ball and shoes -- starburst
bl ue. You should see the ball when
it goes spinning down the |ane.'

Elliot and Stu practically fall into each other's arns.

ELLI OT

"Did you hear that, Herb?
STU

"I did. Dollars and sense.'
ELLI OT

"W didit.'
STU

"W did.’
ELLI OT

"You called it a marvel ous invention.'
STU

'Because it is.'
ELLI OT

" Thank you, sir.'
STU

" Thank you.'
NEWITON

(of f)
Li ght cue 55 go.
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BLACKOQUT. TAPED APPLAUSE. LIGHTS UP -- Elliot, Stu, LuAnn
and a reluctant Newton all take a bow together. Then LuAnn
and Newton exit, leaving Stu and Elliot to really drink in
t he appl ause, appreciate the nonent. BLACKOUT, APPLAUSE
FADES QUT.

A few beats. LIGHTS UP. Elliot and Stu are comatose and in
shock, perhaps flat on their backs, grateful that it's over.

STU
W didit.

ELLI OT
We nost certainly did. You, sir,
wer e amazi ng. Never wobbl ed, even
on the hairpin turns.

STU
| followed your lead, sir.

Newt on enters with a bucket and nop to take care of the
gusher's puddl e.

ELLI OT
Ni ce save, New on.

NEWTON
| don't know how you people do it.
| woul d' ve stopped the show.

ELLI OT
Half the fun was seeing if we could
survive it.

STU
Nei t her snow nor rain nor heat nor
gl oom of night...

ELLI OT
Nor Curtis on a ranpage.

They | augh.

STU
| "' m gonna go change. You comng to
LuAnn's for the opening night soiree?

ELLI OT
"' m hoping for a dinner date at the
Italian place on the square.

STU
Bon Appetite. Onh, wait, that's
French.

They | augh t hensel ves silly.
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ELLI OT
Good show.

STU
You, too.

Stu and Newton exit backstage as Allison enters fromthe
audi ence.

ALLI SON
There he i s! M . Fabul ous!

ELLI OT
Thank you, thanks for comng, Allie,
| really appreciate it.

ALLI SON
VWhat the hell was up with the bull horn
and the scream ng and the running
around on the roof ??

ELLI OT
"1l explain later.

ALLI SON
It wasn't part of the show, was it?

ELLI OT
No.

ALLI SON
Oh, Ellie, in that case, an acting
award and a purple heart.

She hugs him

ELLI OT
Thank you.
ALLI SON
: Speaki ng of hearts, | was stood
up tonight. \Wich neans you were,
t 00.

Elliot takes that in, |ooks sad, but then nods he's not
surpri sed.

ALLI SON ( CONT' D)
|"mso sorry. You okay?

ELLI OT
Yeah. | knew Magnus comi ng was a
Il ong shot. And | wasn't even sure
if I wanted... He's a great guy but...

ALLI SON
Not the guy for you.
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Elliot nods.

ELLI OT
But don't worry. |'mgonna get on
it. Gonna check out group |I saw on-
line -- gay guys who go to theatre.

ALLI SON
Perf ect.

ELLI OT
"' m gonna get on a |ot of things.
Gonna get a new agent.

ALLI SON
So you got a sign -- to keep acting?

ELLI OT
You coul d say that.

ALLI SON
Keep nme posted.
(then)
You feel chipper enough for a birthday
party this summer?

ELLI OT
Maybe.
ALLI SON
| f you show up, I mght have a really
cool present for you.
ELLI OT
What ?
ALLI SON
| can't tell.
ELLI OT
Tel | nme.
ALLI SON
You have to show up.
ELLI OT
Tell -me-tell-nme-tell-ne.
ALLI SON
No- no- no.
ELLI OT

Gve ne a hint.

Al lison hunms the thenme fromthe old D ck Van Dyke Show.
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ELLI OT ( CONT' D)
OM GOD -- The Dick Van Dyke Show A
conpl ete collection?

ALLI SON
Show up at the party and see.

ELLI OT
Om god, om god, Rob and Laura and
Buddy and Sal |l y!

ALLI SON
... Magnus woul dn't get you sonething
li ke that, would he?

ELLI OT
No.

ALLI SON
VWl l then. Onward.

Stu enters.

ELLI OT
Stu! CGuess what Allison got nme for
nmy birthday!

STU
What ?

ELLI OT

The conpl ete Di ck Van Dyke Show

STU
Score! !

They high five, and they all |augh.

ELLI OT
Stu, Allison, Allison, Stu.

STU
Nice to neet you

ALLI SON
The pleasure is mne. You were
f abul ous tonight.

STU
That's because | was working with a
real pro who kept the ship sailing
even in a hurricane.

ALLI SON
That's him
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Stu | ooks

They hug,

ELLI OT
Stu is nmy sign.
at Elliot.
STU
Huh?
ELLI OT
"' m not gonna quit acting.
STU
You were gonna quit??
ALLI SON
Call me -- we'll conpare cal endars
for a party.
ELLI OT
You got it.
ALLI SON
Bye.
she exits.
STU

You were gonna quit?

ELLI OT
Yeah. And maybe I'mjust in the
adrenal i ne rush of getting through
the hurricane tonight... but I've
been flashing back to that pep talk
| gave Patti about commtting to
right here, right now. You know
what we have here? A wonderful space,
a |l oyal subscription audience..
cl ean rest roons, plenty of parking..

They | augh.

ELLI OT ( CONT' D)
and best of all, you.
STU
Ch, pshaw.
ELLI OT
And then | thought, there is no way
in hell they'Il let Patti stay on

the Sel ection Comm ttee.

STU
God willing.

117.
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Then:

ELLI OT
So what we have here, once she's
gone, is anmazing potential. W get

ourselves on the Selection Commttee
and then we can do the parts we've
al ways want ed.

STU
|"d never thought about sonething
i ke that before.

ELLI OT
You damm wel |l should. Plus | have
prof essional director friends who
would | ove to work here --

STU
-- Wow, professional directors.

ELLI OT
Stu, we create a few ki ckass seasons,
show 'em what we're nade of and then
before you knowit, we're totally
runni ng this thing.

STU
Om god.
ELLI OT
This coul d be our baby.
STU
It coul d.
ELLI OT
Then 1'1l get a new agent and we'l|l
get you one, too.
STU
Holy c-r-a-p.
ELLI OT
You in?
STU
["'min.
ELLI OT

What's your dreamrol e?

STU
: Gscar Madison in The Odd Coupl e.
You?

118.
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ELLI OT
Been dream ng of Felix Unger since |
was 20. And now I'mfinally old
enough.

PATTI
(in the | obby)
-- CURTIS! CURTIS' Park that right
now or you' re dead neat!

ELLI OT
My rental car!

STU
Let's get him

ELLI OT
Curtis, get back here!!

They tear out of there. LIGHTS OUT.
THE END.
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